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AKmyaribHocmb
PaboTbl COCTOUT B TOM,
4yTO COBpEMEHHas
Moda, Haxodscb B
NOCTOSIHHOM MpoLecce
NPOrpeccuBHOro
Pa3BUTUS, co3gaet
HOBbIE TEPMUHBbI,
Hy>XOaroLmecs B
ageKkBaTHOM NepeBoe.




ObbekTOM paboThbl
ABNAETCA SHLUUKIoneagus
moabl «Fashion, Costume
and Culture: Clothing,

Headwear, Body
Decorations, and
~ootwear through the

agesn.

[TpeameTom paboThl
ABNAKTCA  OCOOEHHOCTU
nepeBoja TEPMUHOB

cdoepbl An3anHa ogexabl n
Monbl X X-XXI| BR.




Llenb  nccnepoBaHua -
BbisIBlIEHWE OCODEeHHOCTEN
nepesoga TepMUHOB cdepbl
an3anHa ogexabl 1 MoAabl Ha
NPOTSAXKXEHUN Eatalllay=T-1

XX-XXI BB. .




JAAAYH HCCNEQOBAHKA

N3y4nTb NOHATUE MOAA, Ero
9TUMOJIONMIO U 3HaYEeHne



JAAAYH HCCNEQOBAHKA

PAacCMOTPETb OCODEHHOCTU
obpa3oBaHMNs TEPMUHOB
MOOHOW MHOYCTPUN OAaHHOTIO
nepuona




JAAAYH HCCNEQOBAHKA

npoaHann3npoBaTb

0CODEeHHOCTU NepeBoaa

TEPMUHOB Ha MaTepuane
SHUMKoneanm moabil




JAAAYH HCCNEQOBAHKA

NpoBeCTU NepeBoaYeCcKni
aHanm3 TekcTa



METOAbI HCCNEAOBAHAHA

* aHANUTU4YEeCKNn MeTon
* CpaBHUTENbHbLIN METO.,

* METO LlenieHanpaBneHHOU
BbIOOPKM

* METOO CTAaTUCTUYECKOW
0bpaboTKu




YT0 TAROE MOAA?

«Mopaa — 3aTo BeYHOoEe
BO3BpaLLeHNe HOBOIO»

Banbmep beHbsMUH, Hemeukul
gurioco, KpumukK u acceucm




YT0 TAROE MOAA?

«Mopa v ogexna — 310
OYeHb MOLUHbIN CNOCOD
Bblpa3nUTb cebsi»

Kum HamoxxyH, kopetcKkut
akmueucm, My3bIKaHm,
rnpoorcep




ROLAND
BARTHES

Ponax bapm



bapt Bbigenun TPy thopMbl CYLLIeCTBOBAHUA
04GR Abl:

* HacTodALWlada oaexaa;

* NpeacTaBndemMaa ogexga (ogexaa-
obpa3);

* CMOJIb3yemMas 0aexAaa;



B XX-XXI BB. B Mupe
NPONCXOOAT 3HAYUTENbHbIE
N3MEHEHUSA, KOTOPbIE
KacalTca U Mupa Mmoabl.
[1aHHbIN nepuoa
XapakTepuayeTtcs
pacKpenoLleHneM,
SMaHcunaunemn >KeHLuH,
NONMUTUYECKNMU
nepeBopoTamMm U
MacLTaOHbIMN CODbITUAMM.




_ Te Roll/nSton -

[loaBnseTcsa pe3knun NHTepPeEC K
CNoOpTUBHOWN MoAe U oaexae,
PacnpoCTpPaHATCA HOBbIE BUAbI
CyOKynbTYyp, @ HeKoTopble
KYNbTYPHbIE ABMIEHUA U NTIUYHOCTU
BXOOAT B MOA4Y, OCTaBNAs
3HA4YMMbIN cren.

Lssud boyu

BatiHoHa Patidep

Lebbu Xappu



B 40-x rogax XX B. dppaHLy3CKNU
avsanHep, ocHoBaTelNnb PpaHLy3CKOoro
moaHoro goma Dior, Kpuctmnan Hduop,
co3naeT New Look (Hblo nyK) —
obpas, oxapakTtepm3oBaBLUNKA MOAHYIO |

XXEHLUMHY Ha Jonrue roabi. |




OH BKoYan B cebs nbilwHbIe KOKN A0 KOMEH ¢
noablobHMKamm (knee length full, billowing skirts),
obneratowmnm Bepx nnatbs (close fitting tops),
POCKOLLHbIE aKceccyapbl, TakMe Kak ANMMHHbIE
nepyaTku, LUNANKW, ogeBaroLlmecs Ha oaHy CTOPOHY
N OMXKYTEpPUIO.




drop — gpon

sneakers — CHUKepb
hype — xaun
streetwear — CTpUTBUP
hypebeast — xannoucr




[lou nepesode mekcma bbIrio
obHapyxeHo borbwoe Konu4ecmeo
rnepesooyeckux mpaHcgopmayud.

Lna paccmompeHus mepMuHoS8 8
3HYUKroneouu MoOkl 3a OCHogy bbina
83dma Kraccugukayus,
npeorioxxeHHas Y. C. Anekceeesod.




NMEPECTAHOBRA

The trend during the 1950s to wear matching

clothing ensembles was followed by women

from every social class. — B _50-x IT y
XXEHLLMH nNtobdoro couunanbHOro Kracca boina
TeHaeHuud HOCUTb coyeTaemble

KOMOUHaUMnM onoexxabil.



JAMENHA

Some French designers left their country, and
designers In the United States and England
looked to develop fashion houses of their
own. —— HekoTopble paHLUy3Cckue gusanHep.bl
NOKUHYIN CTPaHy, a aAnsanmHepbl CoeanHEHHbIX
LLItatToB 1 AHrMmMn paccmarpuBanu _BapUaHTL

OTKPbITUA COBCTBEHHbIX MOAHbIX JOMOB.




JAMENHA

Designers Iimitated Dior’'s look for their
collections and quickly produced
ready-to-wear New_ _Look-inspired _clothing

lines. —— [dnsanHepobl CbIMUTUPOBAnu
Hapaabl [Ouop 4Ona cBoUX KOMNEKUUN WU
ObICTPO co3danu _JIMHUIO _MpPeT-a-NnopTe B
NYYLINUX TPAAULMAX CTUNA «HbIO JTYK».




JAObABJEHHE

Wealthy women clamored to wear his dresses,
and manufacturers soon copied his styles,
introducing a range of clothing modeled on the
New Look. — boratble XeHLWU Hbl LWYMHO
TpeboBanu HOCUTb ero nnaTb4, a
npoun3BoaAUTENN  CKONMpoBanu €ro  CTulb,
npeacrtaBnAasd acCOPTUMEHT odexabl B _CTune
Hbto JIvk.




ONVILEHHE

After the rationing, or limiting, of fabrics

during World War Il (1939-45), women
embraced the availability of luxuries once
again. —— [locne OrpaHnYeHnd

Mcnonb3oBaHUSA TkaHen BO BpemMeHa BTopou
MupoBon BOWHbI (1939-45), XeHLWKnHam
CHOBaA cTanu OOCTYMHbl NPeAMETbI POCKOLLMN.




AHTOHHMHYECKHH MEPEBO/

Women have worn high-heeled shoes
for hundreds of years, but the heel has
never been so tall and narrow as on
the stiletto heels that became popular
in the early 1950s. — >XeHLWMWHbI
HOCUIKN TYdPNIM Ha BbICOKUX Kabrykax
Ha MPOTAXEHUU COTEH NET, HO caMoW
nonyndpHon B paHHuMe 50-e cTana
BblCOKasi U TOHKasA LNUbKa.




AHTOHHMHYECKHH MEPEBO/

Tie-dye was a natural outgrowth of
these values, combining personal
creativity and Dbright designs to
create low-cost clothing. — TexHuka
Tan-gau Obina eCTECTBEHHbIM
cneacTBueMm 9TUX LLEHHOCTEMWN,
coyeTas B cebe nMnMYHbIN TBOPYECKUIA
noteHuman wu SGpKUn ausanH Ang

CcOo30aHnUA HeOQOPOron oaeXxabl.




ONHCATENbHbIA MEPEBO/

McCardell's bias-cut _dresses had
adjustable waistlines and side
pockets. — [1lnaTtbe
OuaroHanbHOro oTpe3a UMEsOo
perynupyemMmyro Tanuio, a TaKXe
OOKOBbIE KapMaHbl.







ONHCATENbHbIA MEPEBO/

[l skintight like Levi’s jeans — obneratoLwjme 4XUHCbI B

]

cTune «Levi's»

(Levi’'s — npon3BognTenb OXXMHCOBOW oaeXObl B
Amepuke. Ckopee Bcero, B TeKCTe nof «CTUrem Levi's»
noapasymeBaloTca OXKUHCHI Levi's Engineered Jeans
(LEJ), nx ocobeHHOCTb B TOM, YTO DOKOBOW LLOB Ha
LUTAHWHE HaxoauTca cnepegu; cama ngea co3gaHus
Takon MmoAdenu dploK poaurack criy4anHo: nocrie
MHOIOKpPaTHOWN CTUPKN WITAHUHbI HAYMHANO KPYTUTL MO
4acoBOW CTpersike (T.H. leg twist), An3anHepbl peLmnnu
npeBpaTUTb 3TO B MHTEPECHYIO AeTallb, KOTopas BCKOpe
cTana oTNUYUTENbHON);






ONHCATENbHbIA MEPEBO/

Clean-cut preppy boys donned tan chinos,
V-neck sweaters, and white buck shoes or
Top-Siders, deck shoes. — OnpsATHbIE
Manb4YMKU HageBann KOPUYHEBBLIE OPHOKU
YMHO, 3aKaH4YMBaAKLLIMECH HA LLMKOSIOTKaX,
cButep ¢ V-obpasHbiM Bbipe3om, benble
Kedbl UM Ton- camuepbl M NapycuHoOBbIE
TydNy Ha TONCTOM Kay4YKOBOW MOOOLLIBE.







s paccmMompeHus U
repesooyecKko20 aHasusa
mepMUHO8 8 3HUUKI1orneouu

MOObI 3a OCHO8Y bbInu 835Mbl
criocobsbl repesoda mepmMuHOS,
npeosroxxeHHble T.P. Kuskom.




1. B 3aBMCMMOCTK OT TOro, K Kakou JNeKcuke A3blka
opurmHana OTHOCATCA TePMWHbl — KOPEHHOW WUInun
3aMMCTBOBaHHOW, TEPMWHbI NEPEBOOAT TaK: B
NepBoM Crydae HYXHO nogobpaTtb OOHO3Ha4yHoe
uu_eapuamugHoe coomeemcmeue, a BO BTOPOM
TEpPMUH HeobxoaMMO nepegaTtb B TOM Xe BUAE, B
KOTOpOM OH 6bin B A (npn nomoLum TpaHCKPUMLU MK

N TpaHcnuTepauum).




[l Another major challenge to the dominance of the Paris
fashion houses was the rise of the ready-to-wear clothing
industry controlled by large international corporations.
Before the war if a person wanted well-made clothing they
had to have it custom made by a tailor, and they paid a
premium price.

0 Ewe ogHO orpomMHOEe ucrblTaHUE BIUAHUA MNAPUXKCKUX
OOMOB MOAbl ObIfT POCT MNPOU3BOACTBA MNpPET-a-NopTe B
MOOHOWU WHAOYCTPUU NOo4 KOHTPOSIEM MeXOYHapOAHbIX
Koprnopauun. [1o0 BOWHLI, B Cllydae ecnun YerioBeK XOTer
odexay Xopollero Kkadecrtsa, To eMy Heobxogmmo 6bIno
00paTUTLCA K MOPTHOMY M 3ansiaTUTb OFPOMHYIO CYyMMY.




Upscale designers and retailers filled that
need. — BbICOKOKNACCHblEe AU3aUHEPLI U
putennepbl BOCMNOSTHUIN 3TY NOTPEOHOCTD.




It was in the 1980s, however, that
sweatshirts went from casual wear to high
fashion. — Tem He mMeHee, B 80-X CBUTLLOTbI
nepeLunn oT NoBceAHEBHOW oaeXabl B
BbICOKYIO MOAY.




TepmUuHbI-crioeoco4YemaHUs
rnepesoosimcs criocobom
KallbKuposaHus (ecru

omcymecmsyem
gapuamueHoe
coomeemcmeue).




TEPMHHBI-CNIOBOCOYETAHAHA

For the next seven years, Dior's look, which
included soft, rounded shoulders, a_narrow
waist, and accessories like gloves and
umbrellas, was the single biggest influence
on fashion. — Cnegywowme cemMb et
CTUnb [unop — MArkue, okpyrible nmeyu,
TOHKad TanuMdad W akceccyapbl B BuAae
nepyaTok n 30HTUKOB, OoKa3sblBarn
HanbonbLllee BNMSHUE HaA Moay.




TEPMHHBI-CNIOBOCOYETAHAHA

McCardell and others developed American
Look mix-and-match sportswear, bathing
suits, winter wear, coats, and other
items. —— MakKapgenn 7 Apyrve
co3gann KOMOWHUPYEMYIO CMOPTUBHYVIO
odexny, KynanbHble KOCTIOMbl U 3UMHIOK
odexay CTUNa aMmepuKaHCKUN nyk.




TEPMHHBI-CNIOBOCOYETAHAHA

Among her first designs was a bias-cut dress.
A bias-cut meant that the fabric was cut
diagonally across the weave, allowing the
dress to have a soft and flowing shape. —
Cpean e€ nepBbiX TBOPEHUW ObINO Nnarbe
onaroHanbHoOro oTpesa, TkaHb And KOTOpPOoro
oTpe3anacb AuaroHanbHO NUMHUN ee Yy30pa,
4yTo npuaaBano nnaTbio MATKUW n
obTekaeMbIn CUNyarT.




TEPMHHBI-CNIOBOCOYETAHAHA

As he performed such hits as “Jailhouse
Rock,” “Hound Dog,” “Heartbreak
Hotel,” and “All Shook Up,” Elvis
swiveled his hips and wore
wide-shouldered jackets and [oose,
lightweight slacks that moved with him.
— BblinonHas  Takme  XuTbl, Kak
«Jailhouse Rock»,  «Hound Dog»,
«Heartbreak Hotel» n «All Shook Up»,
onBuc asuran begpamm M HOCWUN
LUMpOKONNEeYne NUmKakm n cBoBOAHbLIE,
nerkme  GproKM  (Crakchl), KOTopble
OBUranncb BMECTE C HUM.




TepMuUHbI, KOmopble He
rnooodaromcs adekeamHoMy

rnepeesoody KaribKu, Heobxooumo
repesooums rpu rnomowu
oriucamersribHo20 rnepesoada.




EPMHAHBI ONHCATENBHOTO NEPEBOAA

Their female equivalents wore saddle TTTT
shoes, bobby socks, blouses with
pleated skirts, or dirndl dresses, which
featured lots of petticoats, and came
sleeveless or with puffed sleeves. — B
>KEHCKOM BapuaHTe HageBanu
OBYXLIBETHbIE KOXaHble TYdnu,
KOpPOTKUe HOCKMU, ony3bl C
rodprupoBaHHON O6KOW UM _Nnatbe C
V3KUM _TIMOOM U LLIMPOKOW _OBKON 1
MHOXXECTBOM NoABbLHOHUKOB, oes
PYKABOB  WUW  Xe C  pyKkaBaMu-

QOHaQMKaMM.




EPMHAHBI ONHCATENBHOTO NEPEBOAA

Soft, long-sleeved pullover garments
usually made of a cotton or
cotton/polyester blend knit fabric that is
soft and fleecy on the Inside,
sweatshirts have long been worn by
athletes while warming up, watching
from the sidelines, or cooling off after
exercising. — Markme, ¢ __ONWHHLIMU
pykaBamu, 0e3 3acTexku, caefiaHHble
N3 BOPCUCTOr0 BHYTPU TPUKOTAXKa WU
NOSIN3CTPA CBUTLLOTLI AABHO HOCWUIUCH 4
CMOpPTCMEHaMMN BO BPEMA pPa3MUHKN, b §
OXuaaHua B Kyrnyapax (30He, roe cuaar U
3arnacHble Urpoknu) Unu oTtabixXxa Mnocre




EPMHAHBI ONHCATENBHOTO NEPEBOAA

In 1974 Nike introduced its now famous
“waffle trainer”, the sole of which Bowerman
had created by pouring latex into a waffle
iron, and joggers everywhere began to buy
the specialized running shoes. — B 1974
rogy Nike npegcraBunuM  3HaMeHUTbIE
cenyac «BadpenbHble» KPOCCOBKW, MOOOLLBY
KOTOpbIX __bayapMeH _ co3garn,  3anuBas
naTtekc B BadpenbHuUy, 1 BeryHbl noscroay
Hayanu nokynaTb crneunannusnpoBaHHbIE
KPOCCOBKW Ans dera.




BbiBOAbI

HeT eguHoro onpeneneHns noHATUSA
«MoJa», MOCKONMbKY KaXabl YyYEHbIN
NPMBHOCUT B onpeaeneHue
CODOCTBEHHbIE YHUKAmNbHbIE (PaKThlI,
KOTOpble cYUTaloT BEPHbIMU. [10
HalleMy MHEHUI0, Hanboree yaadHoe
onpefneneHne TepmMmHa Mmoga gaHo
Banstrepom beHbssMrMHOM 1 Kumom
HampxyHOM.



BbiBOAbI

B COBPEMEHHOU OTEYECTBEHHOM
NMMHIBUCTUKE cylLuecTByeT MHOXXECTBO
cnocoboB nepeBoga TEPMUHOB. XOTS
MHOIMe U3 HUX UMEIOT CXOOHblE YEPThI, BCE
€ OHWN pacxodsiTCA B HEKOTOPbIX acrnekTax.
B npoBeaeHHOM nccriegoBaHumn
npeaoXeHsbl Knaccudgounkauusa N.C.
Anekceesou, T.P. Kusika.



BbiBOAbI

[lepeBoa4unKy HeobxoaMmo NOHMMATb obnacTtb
TEPMUHOMONMN  NpodeccuoHanbHON  OeATEeNbLHOCTH,
4yTOObl MNONYYUTb afdeKkBaTHbIM MNepeBoq, YCTAaHOBUTb
COOTBETCTBME KOHTEKCTY, W Yy4yecTb cneundunyeckme
OCODEHHOCTU KaK $3bIKOB, Tak U npodeccmnoHanbHom
obrnactn s€sblka, KOTOpbIn HeobxogMmo nepeBecTn, a
Takke nogobpartb Takme cnocodbl nepeBoga TEPMUHOB,
KOTOpble ©Ooree ycnewHo nogonayT pPeuunmneHTy,
KOHEeYHOWN ayanTopun nepesoaa.



[1ns cocTtaBneHnsa gnarpammbl ObIno
BbiOpaHo 100 TepMUHOB MOOHOM
nHayctpun. Npn aHannse BbIbpaHHbIX
TepMuHoB (100), y 42 TepMUHOB
OKasasiocb BapuaTtuBHOE UK
OJHO3Ha4yHoe cooTBeTcTBuA B 1A,
25 ObINK nepeBeaeHbl NpU NOMOLLIN
KarnbKNPOBaHUS;

10 — ¢ ucnonb3oBaHNEM
TpaHcnMTepauuu;

9 — npn NomMoLLM onncaTenbHOro
nepeBoaa;

6 — KOHKpeTusauuu;

5 — pobaBneHus;

3 — onyLleHus.

LOBABJIEHVNE /OI'IVLLIEHME

OMNCAT&dI-HbI
ﬂEPEBd%aP

bKMPOBAHWU



CITACUBO 3A BHUMAHUWE!




