bayxay3

Mysein bayxay3 B Tenb-ABuBe

« bayxays (Hem. Bauhaus, Hochschule fur Bau und Gestaltung —
Bbiclwiaga wkona cTpontenbCcTBa N XyOoXeCTBEHHOIo
KOHCTpyMnpoBaHUa — y4yebHoe 3aBedeHne, CcyLLecTBOBaBLUEE B
[epmaHum ¢ 1919 no 1933



Bauhaus Insignia, Schlemmer




» bayxayc 0Obls
ocHoBaH B 1919
aAPXUTEKTOPOM
BansTtepom
['ponunycom,
o0beaAnHUBLLUM
BbicLwyto WKony
MCKYyCCTBa U
LLIkony
NpuKNagHoro
MCKYCCTBa B
Benmape
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B XX Beke MHorme npuHumnsol,
onpegenstoLwme BHELLUHNIN OONnK
apPXUTEKTYpPbl, NOBCEMECTHOE
ynoTpeodrieHne Krnaccmyeckmux opaepos,
npogomkaslleecs ¢ XV no XIX Beka,
ObINX NocTaBneHbl N0 COMHEHUE:
N30bITOYHOCTb YKpalLUEeHUN HE
COOTBETCTBOBAaNa TEXHNYECKUM pearunsam,
N, OTPUHYB OPHAMEHTUKY, apPXUTEKTOPI
nepenoMmnm MHOroBEKOBYIO TpaauLUIo.



* «PYyHKUMOHANN3M», TO €CTb UYTO
YTUNUTAPHO, yoobHO, TO 1 KpacmnBo



| |
 Benukue aBaHrapaucTbl U 3HTY3MACTbI,
npuaymaBLLVe 3aHOBO AM3aH U

apxutektypy 20 Beka




* [lepuopg 1920-x rogoB ObiN Anga epmaHmnm
OOHOBPEMEHHO TAXENbIM U
BOOXHOBNAOLWMM BpeMmeHeM. VIMEHHO B
NATHaAUaTb NeT Mexay OByMAa MUPOBbLIMU
BoMHaMu bepnunH ctan ogHou U3 rmaBHbIX
ctonuu EBponbl, ropogom («pesyLune
oBaguartble» — BO MHOIOM MPO HEMELIKYHO
cTonuuy), rae Xxaxganv MHHoBauun u
nepemMeH.
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 CneBa HanpaBo:
NOCNeBOEHHbIN
BepnuH,
«PeBywmne
aBaguaTtbley,

e [lnt MoHapwuaH,
LLlepKOBb B
UHTepnpeTauum
dpaHLy3KOro
apxutekTopa Jle
Kop6ro3be
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The first year studies
taught basic formal
principles of design to all
majors in the school.
After first year, students
chose a specific
workshop.

Each workshop was
headed by both an artist
and a master craftsman.



Herbert Bayer and Joost Schmidt. Poster for
the Bauhaus Exhibition of 1923.

Van Eestern an.d\ya'_kl_,)oesgur Model of -
their “artist’s housgff for ,the R@isenburg
Exhibition. 1923. 3

Two examples of the changing Bauhaus design approach, which
acknowledges the change in the means of production and no longer searches
to create a “total work of art” that emotively displays the singular creative
force of its designer. This is work that is done collaboratively.



Npacdpnyeckun ansamu
[epbepma batiepa

bAauhAus

3a Bpems paboTtbl n y4yebbl B bayxayce
Fep6epT Banep mHoro paboran co
wpudTamm. OcHOBHas ero 3acnyra — 3To
ucnonb3oBaHue WpUdToB 63 3arnaBHbIX
6ykB. OH yTBepxaan: «3a4emM HamMm NMcaTtb
Ha ABYX pa3HbiX andasuTtax, Beab B peyun
Mbl XXe He roBOpuM ¢ 3arnaBHoun "A" unm

CO cTpo4HOM "a"»

HacTonbHbIe Yachbl
MapuaHHa bpaHOm

dopma 3TUX HACTONbHbLIX YacoB cTana
OAHOW U3 6a30BbIX KOHCTAHT B ObLITOBOM
Kynbtype XX Beka. Cenyac 3ty
XapakTepHyr (popMy MOXHO BCTPETUTb
NPakTUYECKN B KaXXAOM MarasumHe.
MapunaHHa BpaHAT co3pana 3T Yacbl B
1930 roay, a maTepuanom nocnyxun
XPOMUPOBaHHbIA MeTarsnJ1, C KOTOPbIM
BpaHar paboTtana oco6eHHO 4YacTo.



YanHuk
MapuaHHa bpaHOm

 YanHuK aiBnfaeTcH Yactblo Habopa YanHoUu nocyabl,
co3aaHHon MapuaHHoun bpaHAaT. B 3TOM YanHuke
4yeTKO BUAEH OCHOBHOM (hopmMmoobpa3syrowmm
npuHuun bayxaysa — BcAa doopma COCTOUT U3
NPOCTEeNLUNX reoMeTpruieckux duryp.






Josef Hartwig, 1880 - 1955, Bauhaus,
manufacturer (Weimar), Chess set, 1923.



Bauhaus light ittings of presse metal.
Mass produced under Meyer.

N i -
Gropius. Mail reuer Furniture.

=

Dessau. 1925-26.

Their Dessau building became a showcase for their designs. The school was
coming into its own aesthetic which joined a strong sense of composition
with clean, modern designs easily mass produced in a factory.



Stacking tables
Lxo3eqh Anbbepc

XoTsa naroroBrneHue Medenu He ABNANOCH rMaBHbIM TanaHTom [xo3eda
Anbbepca, B pe3ynkraTe 3KCepuMeHTa ¢ He3HaKOMOW 0bnacTbIO Nony4Ynncs
OYeHb yAa4YHbIN MebenbHbIN KOMNNeKT. CTonbl, KOTOpble NoMeLarTca Apyr B
Apyra, — 3To U NpocToTa, U PYHKUMOHANIbHOCTb, U JIerko y3aHaBaemMble YUCTbIe
uBeta. CTonewHuuUbl 3TUX CTONMOB U3roTOBIIeHbl U3 LLIBETHOro cTekna.



Kpecno «bapcenoHa»
Jlrodsue Muc eaH dep Poa, 1929 200

INerenpapHoe Kpecno, cnpoekTtupoBaHHoe Mucom BaH gep Poa cneuunanbHoO
Ana nasunboHa NepmaHum B bapcenoHe. Haag atum npeametom Muc pa6ortan
COBMECTHO C HeMeLUKuM ausanHepowm Jlunu Panx. Kpecno okasanocb
HaCTOJIbKO yAauyHbIM, YTO €ro 3anyctunum B npousBoactBo. Kpecno
«bapcenoHa» n no ce AeHb BbiNycKaeTcsi MHOrumu pabpukamm






* \Verner Panton, Panton Chair



By Verneer Panton
\
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3aaHue bayxayca B [leccay
Banbmep [ ponuyc, 1926 200

« BTopou no cyeTty oM AnNA CTYAEHTOB U MacTepoB
bayxayca nocre BbIHY)XXAeHHOro nepeesaa 13
Beunmapa. 3gaHue cnpoeKkTupoBan ANPEKTOP LUKONMbI
BankTep N'ponuyc, a B ocpopmMmneHnn MHTepbEpPOB
yyacTBOBann MHOrme CTyAeHTbl LUKOMbI.



Kpecno «Bacunuun»
Mapcenb bpownep

e CHauana kpecno HasbiBanocb Club Chair B3, HO no3xe ObIno
nepemmeHoBaHoO B «Bacunun». Ha co3pgaHue atoro Kpecna
Mapcena bBpounepa BaoxHoBuUn xyaoxHukK Bacunum
KaHAWHCKUN. JTO Kpecrio ABNANOCH YaCTbIO KOMMeKuum,
co3faHHOM ANA HTepbepoB 3a4aHnA bayxayca B [leccay.






Bacunun BacunbeBuy

KaHaOMHCKNM
1866-1944

* BblOaKOLWNNCSA PYCCKUN XKMBONUCeL, rpadouk v
TEOPETUK N300pa3nTENbHOINO UCKyCcCTBa, OANH U3
OCHOBOIMOJIOXXHUKOB abCcTpakunoHnama. bbin
OOHUM N3 ocHoBaTtenen rpynnbl « CUHUM
BCaAHUK», NpenogaBaTtenem bayxayca.






Bacunun BacunnbeBuny KananHckun. Komno3unumsa Ne 8



e 8

Komno3unumusa VI. 1913 r



ABCTPAKLUNOHN3M

becnpegmeTHoe, HedurypaTuBHoe
MCKYCCTBO — dpopmMa n3obpasuntenbHon
NeATenbHOCTU, HE CTaBsLLLAa CBOEN
Lenbio UMUTaLnto nnm otobpaxeHune
BU3yasribHO BOCMPUHMMAEMOWN pearibHOCTM.

AOCTpaKTHas XX1UBOMUCb, rpaduka,
CKYInbnTypa UCKIIoYaT accoumaumm
y3HaBaeMbIMU NpegMeTamMu.
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KoMmno3uumsa 9. 1936.Musee National Art
Moderne, Centre Georges Pampidou, Paris



o Cneea Hanpaeo: npedmMembl UHMepbepa, pa3pabomaHHbie
npenodasamesiiMu u cmydeHmamu wkosibl bayxayc, meopus
ueema NoxaHHeca MmmeHa
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 CneBa HanpaBo: nnakaTtbl Deutsche Werkbund, ocHoBaTenb
bayxayca Banbtep 'ponunyc, nnakat BepKkOyHACKOM LKONbI,
bayxayc B [laccay, kodpenHbIN CTONUK paboTbl Mponunyca



e Christian Dell, Kaiser Idell Model 6631 Luxus



* Charles Eames, Storage Unit



HeT bonblue «McKyccTBa Kak npodeccuny». He
CYLLECTBYET NMPUHLUNMANbLHON pasHULbI Mexay
XYOOXHUKOM N peEMECNEHHUKOM. XYOOXKHUK —
NULLb BbICLLIAA CTYNEHb PEMECIIEHHUKA.
MunocTtbio D0XKbeEW B peaKne MUHYThI
NPOCBETIEHNSA UINMN No4 HATUCKOM BONU MOXET
pacuBeTaTb HEBUOAHHOE NCKYCCTBO, HO 3aKOHbI
MacTepcTBa 00s13aTesibHbI OS5 KaXX40ro
XYOOXHUKA.



APXUTEKTOP AOIMKEH ObITb
KOOPAMHATOPOM, Ybe AEero 3aKro4vyaeTcs B
o0beanHEeHUN MHOIMMX O0LLEeCTBEHHbIX,
TEXHUYECKUX, AKOHOMUYECKUX U
XyO0XeCTBEHHbIX NpobremM, BO3HMUKAOLLNX
B CBA3M C NOCTPOMNKOMN.



« CTyOeHTOB Hago NoArotoBUTh paboTtaTh B
bpuragax — Takxke n BMECTE CO CTydeHTaMu
CMEXHbIX npodeccnn, — 4Tobbl ODYUYNTL NX
paboTte apyr ¢ Apyrom.

3aHATNS NO UCTOPUMN UCKYCCTBA JyuLle
HauyMHaTb Ha TPETbEM rogy O0y4YeHUs1, HEXenu
Ha NepBoM, A5 Toro Ytobbl n3dexaTb
Hepa3bdepuxun B3rNa40B 1 nogpakaternbCcTBa.



benbin ropoa

* B cepeaunHe 1930-x rogoB, bayxay3 akTUBHO
pa3BuBarncgd B [lanectnHe, Kyga amurpuposanu
n3 [epmMaHun apxXUTEKTOPbI-EBPEMN.

B Tenb-ABuBe Hanbonee LEenoCcTHO
COXpaHUNUCb KBapTarbl, MOCTPOEHHbLIE B CTUNE
bayxaysas.

« CBbilie 4000 cTpoeHUn 3TOro CTUNSA 4o CUx rnop
MOXHO YBUAETb B LeHTpe ropoaa. Tenb-AsuB
MMEET caMyio DOMbLLYIO KOHUEHTPALMIO TaKuUX
CTPOEHUN B MUpe



I E LEANY

um of the International
ecture

e the modernist movement in art
iurope, Tel Aviv was in a stage of
‘Most of the architects working in

1e were of European background and
ideas of the modernist movement.
anced by the works of Le Corbusier,
|lendelson and the Bauhaus School of
icted a large number of buildings in the

o

o preserve and restore these buildings,
um of the International Style in
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* B ropoe O4YeHb OCTPO CTOAN XUNULLHBLIN
BOMPOC, C APYron CTOPOHbLI Oblfn N30bITOK
6e3paboTHLIX apXNTEKTOPOB, OOYYEHHLIX B
LLiKkone bayxayc, npoasuraeLuen
apPXUTEKTYPHbIN CTUMNb, KOTOPbLIX Dbl
9CTETUYHbLIM, PYHKLMOHASNBbHbLIM U
9KOHOMMWYHbBIM.
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 [lokaTtble KpbILWN OblIN 3aMEHEHbLI NITOCKUMU,
obecneymBarOLMMMN OONONTHUTENBHYIO Nnowlagb
ONS1 XXUTENEW, IAe OHU MOIMN «OXNaXXaaTbCsi»
Beyepamm n obulaTbcs.

* [lo3oHee 3naHna ctanm BO3BOAUTLCS HA
KONOHHax, brarogapsi KOTopbIM BETEP AYyS Noa
CTPOEHUEM N OXIaxaan BHYTPEHHME
noMeLleHus, a Takke obecne4ymBan
OOMNONHUTENBHYIO TEPPUTOPULD ANSt Urp.









This modern-day Coca-Cola advertisement has also taken inspiration from
Bauhaus design. It uses the diagonal orientation of text, as well as
simplifying shapes into block colours and combining diagonal lines with
circles. The use of the lines leads the eye down the page, and is also a
main feature in a lot of Bauhaus designs, along with circular shapes. They
have used a very rounded sans-serif font, similar to “Universal” and brought
in the simplicity of contrast and kept to a palette of just 3 colours.






Van der Rohe, Berlin




Van der Rohe, Chair




Van der Rohe, Chair




Van der Rohe, Chair
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Van der Rohe, Chair




Gropius House, Lincoln , MA
(1937)










Dining room -
drape could be
closed for
entertaining. While
the Gropiuses
entertained in the
living room, a maid
would be behind the
drape preparing the
dining room for
dinner. Using
museum lighting,
Walter created a
dramatic scene with
the light illuminating
just to the edge of
the table.The guest
would be in darkness
while the crystal and
tableware sparkled.




Living room-
Contains a
fireplace for its
practical value as
well as the ,
psychological effect E
an open fire has on
making you feel
safe. The top shelf
of the bookcase
contains only
books written by
Gropius or ones he
had collaborated
on, so he would
have copies on
hand to sign and
give to his guests.




Front entry - Curved
staircase faces
away from the entry
signifying the
upstairs as a private
place. By removing . |
the closet door, the
closet is
incorporated as a
design element, as
a way to introduce
color and texture
that would change
with the seasons.
Floor is a cork tile
which is sound
absorbing, durable,
functional, and
elegant.
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1933 - Police search
the Bauhaus on the
orders of the Dessau
district attorney’s
office, 32 students
are detained for 1 to
2 days and an
application made for
the closure of the
Bauhaus.

Ludwig Mies van der
Rohe dissolves the
Bauhaus at the start
of the summer
semester with the
masters’ consent.

e I " Yamawaki. The End of the Dessau Bauhaus. 1932.



