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UTO Takoe Pppas3eonorn3msl

YcTonumBble coveTaHusA croB. O6OLlee NnepeHOCHOe 3Ha4YeHue
OTYETNMBO, HO COXPaHAIOTCS U NPU3HAKN CeMaHTUYEeCKOM
pa3aenbHOCTN KOMMNOHEHTOB:

to spill the beans

to burn bridges

to have other fish to fry

to throw dust into smb.’s eyes

to burn one’s fingers

to throw mud at smb.

to be narrow in the shoulders

to paint the devil blacker than he is
to put a spoke in smb.’s wheel

to hold one’s cards close to one’s chest
to gild refined gold

to paint the lily



to spill the beans — BblaTb CEKPET,;

to burn bridges — cxXuratb MOCTbI;

to have other fish to fry — UMeTb gena rnoBaxHee;

to throw dust into smb.’s eyes — 3aroBapusaThb 3y0bl;

to burn one’s fingers — 0bXxe4ybcsa Ha YeM-NNOO;

to throw mud at smb. — NoONMBaTb rPA3bIO;

to be narrow in the shoulders — He NOHUMaTb LUYTOK;

to paint the devil blacker than he is — crywiaTb Kpacku;

to put a spoke in smb.’s wheel — BCTaBNATb Nanku B Koreca

to hold one’s cards close to one’s chest — oep»xaTb YTO-NM6O B
CEKPETE, HE pasrnaiwlaTtb YTo-nMbo, nomankmeaTb, ™
aepXxartb A3blK 3a 3ybamu ;

to gild refined gold — 30N0OTUTbL YNCTOE 30/10TO, CTapaTbCH
YIYYLLIUTb, YKPACUTb YTO-NTINOO 1 6e3 TOro 4OCTaTO4HO
xopouiuee;

to paint the lily — nogkpacuTb UBET NMUNUK, NblTaTbCSH
YIYyYLINUTb UK YKPaCUTb YTO-NNOO0 He HyXXaatolleecs B
yny4JlleHunm



UTO Takoe ppa3eonorn3msl

YCTOMYMBbIE COYETAHUS CIOB, CMbICIT

KOTOPbIX HE BCEelrda paBeH CyMME 3Ha4YeHunmn
KOMIOHEHTOB.

Jlnxa 6bepa Ha4yano
Pa3 Ha pa3 He npuxoguTc4
Co BcemMu NOTpoOxamu



Ilnxa 6ega Havano — the first step is the
hardest

Pa3 Ha pa3 He NpuxXoanTCcH — you can not
expect perfection all the time

Co Bcemu notpoxamu — lock, stock and
barrel



CMbICNIOBbIE TpaHcOpMaL K

Lock, stock and barrel
Lock, Stock and Two Smoking Barrels
Kapmebi, 0OeHbau, 08a cmeorsia

"Lock" is a slang for weed, "Stock" for money, and
"barrel" for itself. The major elements in the movie
are "'copious amounts of ganja", £500,000.00 debt,
and two antique shotguns which are used to fight
Rory Breaker - who, by the way, is the most cruel
and coolest gangster in the world.



[ Ipn3Hakm Ppas3eonormM3amoB

» Apkas 0bpa3HOCTb

« HEBO3MOXXHOCTb 3aMEHUTb OANH
KOMMOHEHT OpYyrmm

* OMOLMOHalNbHO-3KCNpeccuBHas
OKpaLLUEHHOCTb

* BO3MO>XHOCTb CUHOHUMWUYHbIX NN
aHTOHMMWYHbIX OTHOLLEHNI




[Tpmepbl

to let one's hair down - a) oepxartb cebs o4eHb
HENPUHYXOEHHO, paCKkoBaHHO; O) nanueaTtb
Ayuly

join the majority — OTNPaBUTLCA K NpaoTuamMm;

to be left holding the bag (baby) —ocTaTbC4a B

oypakax
to turn the tables — NOMEHATLCA PONAMU



a bosom friend — 3aKkagblYHbIV OPYT

a pitched battle — 0XXeCToO4eHHada cxXxBaTKa
(to have) a narrow escape — CrnacTUCb Yyaom
to frown one’s eyebrows — HaCcynuTb OPOBU
Adam’s apple — agamMmoBO A0r10KO

a Sisyfean labor — Cnsandgos Tpya

rack one’s brains — nomMmaTb ronosy (ycuneHHo
OymaTtb, BCMOMUHATD)

to pay attention to smb. — 0bpaTUTb HA KOro-
nMbo BHUMaHMe



[TonHbIEe 3KBMBaNEHTb!

rno4yumse (noyueame) Ha naspax —
COJ1b 3eMJ1U —

uepamse C 0O2HEM —

yac Hacmauii (ripoburi) —

Hem ObiMa 6e3 02Hs —
mpyoositobussiU Kak nyena —



rnoyums (no4yueams) Ha
niagpax — rest on one’s laurels

co/1b 3eMsiu — the salt of the earth
uzpams ¢ oeHeM —to play with fire
yac Hacmari (rpobusi) — one’s hour has struck

Hem ObiMma be3 ocHs
— there is no smoke without fire

mpyoositobuesbiu Kak n4yesna — busy as a bee



UacTnyHble 3KBUBaNEHTb!

1. 3Ha4yeHue, cTuUnb, 0b6pa3 NoOXoxu, NeKCcnka oTnn4aeTcs

Cy/lumap 30/10Mble 20Pbl —
8 20CMSsIX Xopowlo, a ooma ny4uie —
Kyriume Koma 8 MeuWwKe —

riepsas yiacmoykKa —

OBYUHKa 8bI0EJIKU HE cmoum —
rnpumya 80 s13bIUeX —



cyriume 30/10mMble
20pbl —to promise wonders, to promise the moon

8 20CMSX Xopouwlo, a ooma
nydquwe — East or West, home is the best

Kyrnumb Koma 8 meuwke — to buy pig in a poke
rnepeas iacmo4yka — the first portent (sign)

OB8YUHKa 8bI0ESTIKU HE
cmoum — the game is not worth the candle

rnpumd4ya 8o A3biuex — the talk of the town



HacTu4yHble 3KBMBANEHTDI

2. 3Ha4yeHune, cTUNb, 00pa3 NOX0XK, YNCITO N NOPSAAOK CIOB
OTNMYarTCH

uzspame Ha pyKy KOMy-rubo —
He ece mo 30/10mo, 4mo b51eCTUT —
3a 0epesbsaMU He 8UOEMb fleca —



uespamae Ha PyKy KOMYy-
1ubo — to play into smb.’s hands (30ecb
pacxoXxgeHue B Yncne)

He ece mo 30/10mo, 4Ymo b6r1ecTuT
- all is not gold that glitters (pacxoxageHue B
nopsaake cnos)

3a 0epesbsMU He s8Uu0emab
Jieca — not to see the wood for the trees



YHacTunyHbie 3KBMBANEHTD
3. He coBnagaet o6pa3HOCTb

omripasumabscs Ha 6oKosyo
ObImb KaK Ha /11a00HU
cmapo, Kak Mup



omripasumabscs Ha 6okosyro — to go to bed

bbimb Kak Ha J1a00HU —
to spread before the eyes, to be an open book

cmapo, Kak mup — as old as the hills



[lpnembl nepeBoaa

OrnucameribHbIU nepesoo, T.e. NepeBod NyTem nepegaym cmbicna
aHrnmnckoro obopota cBob6ogHbLIM crioBocodeTaHneM. OnucaTtenbHbIN
nepeBod NPUMEHSETCA Tor4a, Koraa B PyCCKOM A3blKe OTCYTCTBYIOT
9KBMBAleHTbl K aHanoru, Hanpumep: to rob Peter to pay Paul — otaaTtb ogHU
Oonry caenas HOBbIE ( B3ATb Y OAHOro, YToObI OTAATb

apyromy), to burn the candle on both ends — paboTaTtb C paHHEero ytpa u oo
no3gHero Bevepa.

AHMOHuUMuUYecKul repesod, T.e. nepeaada HeraTUBHOIO 3Ha4YE€HUSA C
MOMOLLIbIO YTBEPAUTESTIBHOM KOHCTPYKLNK UK HA0bopOoT,

Hanpumep: to keep one’s head — He TEPATb

rONnoB.l, to keep one’s head above water — He Brne3aTb B 4ONW, to keep one’s
pecker up —He NagaTb OYXOM.

KanbkupoeaHue. MeToq KanbKupoBaHUA NPUMEHSAETCA B TEX Cny4yasx, kKorga
nepeBOaYMK XOUET BblAeNnTb 06pasHyto OCHOBY ppaseonorn3ma, Unu Kkoraa
aHrMMUCKNN 0O0POT HE MOXET BObITh NEPEBEAEH NPY NOMOLLN APYrUX BUOOB
nepesoaa, Hanpumep: the moon is not seen when the sun shines (nocrnoeuvua) —
KOorga CBETUT COJSHLE, NYHbl HE BUOHO.

KombuHuposaHHbIU rnepesod. B Tex criyyasx, koraa pycCkun aHanor He
NOMNHOCTbLIO NepenaeT 3Ha4YeHne aHrmMMUCKOro ppaseonoruama unu xxe UMeeT
NHOW creunguyecknn KoIopuT MecTa 1 BpeMeHU, AaeTcs KanbKUPOoBaHHbIN
nepeBod, a 3aTeM UAOET onncaTenbHbIN NepeBod N PYCCKU aHanor Ans
CpaBHeHUs, Hanpumep: carry coals to Newcastle — “Bo3UTb yronb B Hblokacn”, T.
e RORUMTKL UTO-MUOO TVAA e 3TOr0 U Tak NocTaToOuHO (D exaTtk R Tvnv co



OKBUBaEHTbI

‘lepekoBaTb MeYn Ha opana
'lonet Nkapa

BockpeceHue J1azaps
Awwmk IMNaHpopbl

*bemunaa??




[lepekoBaTb Me4n Ha opana - beat swords
into ploughshares

[Tonet Ukapa - flight of Icarus
BockpeceHue J1azaps the raising of Lazarus
Awwmk INaHpopbl — Pandora’s box
?Pemmpa? — Themis — our system of justice



AHanoru

yOuThb ABYX 3anLEeB OOHUM BbICTPENOM
[lembaHOBa yxa

MenoBexbsa ycnyra

[TlocTaBUTb KPECT Ha YEM-TO

XOOUTb BOKPYr Aa OKOno

TAHYTb NAMKY

Y pa3dbunToro KopsbiTa



youTb ABYX 3anueB ogHUM BbicTpenom — kill
two birds with one stone

[lembsHOBaA yxa — too much of a good thing

MenBexba ycrnyra — render someone a
disservice

[TlocTaBUTb KpecT Ha YeM-TO — write off

XOoOWUTb BOKPYr Aa OKono — beat about the
bush

TAaHYTb NAMKY — toil away
Y pa3buToro KopbliTa — be left with nothing



Kanbku

bnoxy nogkoBaTtb
MouunTb B copTupe



bnoxy nogkoBaTtb — to shoe a flee

MounTb B cOpTUPE — waste in the
outhouse



[ naBHOe He nobena, a ydyactue
be3 non-nutpa He pasbepeLlb
bor Tpouuy nodut

OH B CBOEM penepTyape

Bce reHnanbHoOe NpocTo

[1eno naxHeT KepOCUHOM

[leHbrn He NaxHyT

XoTenu Kak nydile, a nony4ymnocb



The client, Mr Mints ,also had an
ambition and vision to create a
dedicated gallery and educational
centre to celebrate and promote the
significance of Russian Impressionism
as a distinct and important artistic
movement which was very much a
precursor to the Russian Avant Garde.



Therefore we were delighted to be
appointed to explore a number of potential
locations within the evolving Masterplan at
Bolshevik to locate the programme for a
Museum. We worked with the Client team
and Paul Alezraa of Avesta to create a brief
for this complex building which had the
ambition to be a world class facility with
unparalleled facilities for the display and
dissemination of art from both National
and International Collections.



Eventually we identified an existing stand alone
circular storage silo the rear of the site as a potential
location for the Gallery. It was a redundant industrial
building within Bolshevik complex and it wasn't
obviously going to suitable for commercial office
accommodation.But because of this buildings
unigue presence and form we were attracted to its
adaptive reuse as a Gallery.Everyone seemed to like
this little building and somehow despite its obvious
dereliction and strange geometry it became a
natural candidate for at least an entrance to
something larger beyond its modest curtilage.



