KynbTypHas nHgyctpus



Couwnornorusa Fonnueyna

0. 9pa HEMOIO KNHO

1. 1928 — 1948 - CtyaunHas cuctema (Hollywood
“Golden Age”); pacuBeT — 1930-€e.

2.1948 — 1972 - [lepexogHbin nepuoa
(Pre-blockbuster)

3.1972 - Opa bnokbacTtepos. “HoBbIv [ONnNuBya”



1. CtyonnHasa cucrte

[ NnaBHble (Majors)

Big five:

Paramount Pictures
Metro-Goldwyn-Mayer
20th Century-Fox
Warner Bros

RKO Radio Pictures

Universal Pictures
Columbia Pictures

United Artists

NHTerpupoBaHHbI€ KOHLEPHbI CI‘ARK GABLE
[lpon3BoacTBO — ANCTPUOYLNA — %HQWARD “‘DE HAV"_LAND
AeMOoHCTpaLuus ( : .

MaccoBoe Npon3BoACTBO

CT1abunbHble opraHn3aLnoHHbIE NepapXmn
[onrocpoYyHble KOHTPaKThI

Benylwine aktepbl - 3/nn. -7 MNH. S B roA




1. CtyannHaga cuctema

“double feature”

“block booking” (10-100; BCA npoAyKuua
ce30Ha) B movies

“blind bidding”

actor-director

>~
L



1. CtyannHaa cuctema

Pacnaa ctyAaumHon cucTeMbl:

- AHTMUMOHONOsbHAagA bopbba: United States v. Paramount
Pictures, Inc. (1948), U.S. Supreme Court's decision

- CopeBHOBaHue mexay ctyamamm mn nokyrka RKO Radio
Pictures

- TeneBunaeHwe n gpyrme smnabl KynsTypUHOYCTPUUN;
BOCCO3aHNe OTHOCUTENBHO CTabuIbHbIX OpraHN3auUnOHHbIX
nepapxmu

1920-e — 700 donnbMOB B rof B cpegHem
1950-e — 300 donnbMOB B rof



2. [lepexoaHbIN nepuoa: He3aBUCUMOE

KMHOMNPOUBOACTBO

Role Position Type

1 Al T
D i D Role Separation (P/D/S)
B i

2 P PD
D ; Partial Role Consolidation (PD/S)
S — S

3 P PS
D ; D Partial Role Consolidation (PS/D)
S

4 P ____, P
D DS Partial Role Consolidation (P/DS)
S ;

5 P
D >PDS Full Role Consolidation (PDS)
S

Baker and Faulkner 1991 Role as Resource in the Hollywood Film Industry



2. [lepexogHbiv nepuoa

Single-project organizations (SPO)

Hesasuncumble npoarocepsl
HesaBuncumble pexuccepbl

CTtyoum - puHaHcupoBaHue, NPOCTPaHCTBO, 00OpyaoBaHME U
ancTpubyumio

TeneBngeHne n cTtyamn: ot Bpaxkabl K cuMobrnoay B 1960-x
3/nn — Kak NpoueHT OT NPUBLINK NN COBOKYMHOIO Aoxoaa

* Ponb
* [losnumsa = Ctartyc

[Mo3uuus co3gaeT pornb, Unu porb - MO3ULNID?
Baker and Faulkner 1991 Role as

Resource in the Hollywood Film Industry






Don Simpson ("Mr. Inside") & Jerry Bruckheimer ("Mr. Outside" )

1996

oromxeT S75 000 000

cbopsbl B CLUA $134 069 511

cbopbl B Mupe + $200993 110 =5335 062 621

o

7
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HOME OF MOVIES
o
o

5
-



The Godfather 1972
Ruddy/ Coppola/
Puzo-Coppola

S6 million - $245.1

The Jaws 1975
Zanuck-Brown/ Spielberg/
Benchley-Gottlieb

$9 million - $470.7 million

1977 Kurtz/ Lucas/ Lucas
S11 million - $775.4 million



3. 9pa
brnokbacTepoB

1972 Godfather - $6M (7)

1977

Star Wars - $9M (11)

1974 Godfather Il - $13M

Towering Inferno - $14M

Close Encounters of the Third Kind
-S19M

Jaws 2 - $21M

Meteor - $21M

The Black Hole $21M

Popeye ($2 1M)

Sorcerer ($22M)

Hurricane ($22M)

The Empire Strikes Back ($22M)
King Kong ($23M)

A Bridge too Far ($24M)

The Blues Brothers ($27M)

Ragtime ($25M), Apocalypse Now
($31Mm)

Moonraker (S30M)

For Your Eyes Only ($30M)
Heaven's Gate ($35M)
Star Trek ($42M)



3. Opa bnokbacTepos

Kak dounbmbl npuHocAT goxoa?

- [pokaT B KUHOTeaTpe (KaccoBbln COOP UCMOSb3YyeTCH Kak NokasaTerb
reHepauunm npuodsinm)

- BOMalLHee BUOeo
- Tenenpokar

- MepYaHOAN3UHT (tie-in: pOMaH <- KOMMNbIOTEPHAaA urpa <- cepus
KOMMUKCOB <- cepuan <- punbm <- pomaH

CtpaTterus block-buster’a — pacnpocTpaHsaeTcs Ha BCH KYNLTYPHYHO
UHOYCTPUIO

Penknn ycnex; Bblcokaa BEpOATHOCTb NpoBana

«CTpaxoBKu»: NOKYyMNKa 3Be3a («bankable» star) unn komaHabl; NOKyNKa
briokbacTepa opyrmx MHOYCTpUn

CTaBKM Ha «JTOKOMOTMBbI» — BbICOKOBHOAKETHbIE NOTEHLManbHo-bnokbacTepsbl

Baker and Faulkner 1991 Role as Resource in
the Hollywood Film Industry



3. Opa brnokbacTtepos

BnokbacTtepbl namenunu MNonnueya, HO ObINY NCNONb30BaHbI A4

N3IMEHEHNA MNMpaBuIl:

* Deal-making BmecTO film-making (bb co3naeTt 6oree cnoXxHble
dmHaHcoBbLIEe 3ada4n 1 boree BbICOKME pUCKN. bornblune CyMMbl
pacxoaylTcda Ha NPON3BOACTBO, NPOABMXKEHME U pacrnpoCcTpaHeHme.
KpuTtunyeckne pewlieHus no nosoay rnpas cCOOCTBEHHOCTH)

» PaspeneHune busHec- n apTUCTUYECKNX ponen
« KoHconngaumns apTUCTUYECKnx ponen

» [lpoatocep ctan ueHTpom cuctemsl (“I people my projects")

* Ycnex co3gaet umutaumio. MUmmtaums — 4tobbl reHepnpoBaTh
nosepue n nermntMMHocTb (KpecTtHbin otel — P/DS)

HyYPOTHESIZED EFFECTS OF Two0 TRENDS IN HOLLYWOOD

Producer Specialization Consolidation of Artistic Roles
| 1S B L + +
P/DIS ... + -
PDS:iomnsisprsmsiv - +
PD/S and PS/D ....... o = Baker and Faulkner 1991 Role

NOTE.— + indicates increase in labeled activity; — indicates decrease.

as Resource



NUMBER OF FILMS AND AVERAGE RENTALS BY ROLE COMBINATION

Time Period and Number Average Standard Relative
Role Combination of Films Rentals* Deviation Variation?
Time 1:
PIDIS s 622 4,20 12.52 .120
PD/S . iiiiiiiiinns 4 4. 38 15.79 230
PIDS .. G G 131 2.96 14.42 427
PSIT) cvisnnprsesaminines 79 5.47 16.16 .335
PIIS onsnpimmmrmmpppens 160 1.84 11.54 497
Time 2:
PIDIS e 602 7.57 15.38 083
PD/S ooeieieeeeeeiiniiinne, 115" 4.36 9.25 1199
P/DS ooiieeeeeeiiieeeen, @{5? .06 21.44 150
1211 | T ——— 3. 7.21 .2
PDS ..., 111 6.89 23.66 32z

* Rentals (in millions) adjusted by deflator based on average ticket price per year, 1980 = base (Vogel
1086 n 3A0)

1,238 films in the preblockbuster period (1965-72) and 1,143 in the blockbuster period
(1973-80)



3. Opa bnokbacTepos

- KombunHauumsa P/DS cTaHOBUTCS Bce bonee u
boriee 4YacTom 1 4YacTo CONPOBOXOAETCS
XOPOLUMMU pe3ynbTaTamMu.

- HO: BbIWLEe BXoOHbIE Dapbepsbi;
orpaHN4YMBalOT MHHOBALIMIO KaK PUCK



F LM‘\.‘\H[H! DCAPRIO KATE WINSLED VOM REGISSEUR VON TITANIC

~

NOTHING ON EARTH
COULD COME BETWEEN THEM.'




NUMBER OF FILMS AND AVERAGE RENTALS BY ROLE COMBINATION FOrR ONE-FILM
AND MULTIFILM PRODUCERS

Type of Producer, Time Period, Number Average Standard Relative
and Role Combination of Films Rentals* Deviation Variationt

One-film producers:

Time 1:
P/DIS i 230 2.57 10.03 .258
PIVES iiatvevrasamie s ises sasisnewe s 99 3.74 21.35 577
B DS S R A RN syt 66 .65 2.61 498
| ot 1 T 40 2.20 6.97 .507
P i e R R SR T s 104 1.82 13.90 .753
Time 2:
PIDIS: i.scinssvvsessionsueravisnn 197 4.28 11.59 .193
PEIS o s o s s st 5§ 2.70 6.50 .328
P/DS e 80 4.69 9.30 223
PSID svivavnvsssases saesiieiaawussy 28 2.93 6.55 .430
PSS i R e e SR 53 .85 3.09 .504
Multifilm producers:
Time 1:
PLINS ... cconennnesibbsenanssbibhions Lososs 392 5.16 13.70 134
PEMS onstsisomnsas e saraain Ravanes 147 4.81 10.57 .182
PIBIS i s i S R aRR s RERE 65 5.30 20.11 474
PS/D e 39 8.82 21.52 .396
PSS covviviinss it sy s s A s Eae 56 1.87 4.83 .348
Time 2:
D ES . i i s e S 405 9.17 16.70 .091
PLIS i s R R i R 60 5.88 11.03 .244
BIIIR ooencnaanssrnssss aesssoitsbos i ia 170 11.11 24.97 173
PRID) cooiiessism s ansvis daanninsassean 37 4.14 7.72 311

PDS s i siRisinsin SR aae 58 12.52 31.73 .336




3. Opa brnokbacTepos

Cattani Gino, Simone Ferriani (2008) A Core/Periphery Perspective on Individual Creative
Performance: Social Networks and Cinematic Achievements in the Hollywood Film

Industry,

2,137 movies distributed by 8
Data source: IMDb

Core crew:
Producer
Director

Writer

Editor
Cinematographer
Production
Designer
Composer

11,974 crewmembers

Table2 Movies and Creswmembers by Year

Core Average size
Year Mowvies crewmembers of ¢core team
1962 150 1,711 114
1663 171 1,890 11.1
1954 176 1,560 11.3
1905 197 2,312 11.7
1906 195 2,279 11.7
1907 201 2,406 12.0
1968 183 2,638 14.4
1969 183 2. 272 124
2000 166 2,129 12.8
2001 171 2,132 1256
2002 183 2,398 13.1
2003 152 1,936 12.7







Figure 1 CorefPeriphery Network

B movies



Table 5 Determinants of Individual Creative Perfomrance GEE Estimates for a Negative Binomial Regression Model (22 115
Observations)

Model 1 Model 2 Model 3 Model 4
Variablkes Coeff. Std. err Coeff. Std. err Coeff. Std. err Coeff. Std. err Standardized coeff.
interceot —-156510** 1604 —16.263"** 1832 —-17634** 17156 -18310** 1901
Year (dummies) ves ves ves ves
owvie genie ves ves ves ves
Ava. movie chatical reception 1263 0.048 1278 0045 1.274%+ 0049 1.285% 0046 2.717
ovie sequels —-0542¢ 0316 -0581 0334 -0353 0315 -0383 0.336 -0.127
Team quality 0.789*** 0085 0. 701 0052 0.569*** 0086 0539 0081 0.235
Indwidual role (dummies) ves ves ves ves
Indnidual cfeative freedom Q.766* 0080 0846 0082 0.846** 0082 0906 0083 0.788
Indnidual quaity 0.003 0036 -0015 0.041 0.007 0033 -0009 0.035 -0.011
Newsomer (dummy) 1.181**  0.162 0929  (0.155 0.846***  0.155 0648 0157 0.435
Structural hokest —-0.855 0663 -0285 0648 08627 0667 -0167 0651 -0.024
Coeness 28067+ 2931 26816 3.2652 0.719
Coreness squafed =304 5364 —29.120% 5740 —-0.402
Team coreness 5431*** 05858 5910** 0581 2975
Team coreness squared —3.201** 0788 -=-3807*"** 0805 —-2.307
Log likelihood - 16,4999 -16,098.2 -16,168.6 -158176
df 21,192 21,180 21,180 21,188

Notes. Standard errors are heteroskedastic-consistent (“robusty—Two-taiked tests for all variabks, t1-yvear lag.
to<0.1 "0 <005, ** o0 <0001,

The relationship between individual creative performance and coreness is inversely
U-shaped. Creative performance is higher for individuals who occupy an intermediate
position between the core and the periphery of their social network.

The relationship between individual creative performance and team coreness is an
inverted U-shape. Individual creative performance will be highest for moderate level of
team coreness



