MODERN ARCHITECTURE

LECTURE 12

POSTMODERNISM
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Gardes

Lear Paradio Garden

Garden of Cosmic Specufation

Charles Jencks Garden of cosmic speculation












Charles Jencks, Terry Farrell,
B Thematic house, London 1979-84
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Minoru Yamasaki, Pruitt-Igoe, St.Louis, 1954-1976
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Venice Biennale 1980, Presence of the Past, Strada novissima, curated by Paolo Portoghesi
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Facade by
Oswald Mathias Ungers
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COMPLEXITY

AND
CONTRADICTION
IN ARCHITECTURE

ROBERT VENTURI

LEARNING
FROM
LASVEGAS

Robert Venturi 1966
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BIG SIGN - LITTLE BUILDING

BUILDING IS SIGN
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Trubek Wislocki houses, 1971
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Sainsbury Wing, National Gallery, London













ORANGE STREET

NATTONAL
PORTRAIT
GALLERY

TRAFALGAR SQUARE

William Wilkins (with internal alterations) 1837-9 [ B 1960
Sir James Pennethorne 1861 [N I 1964
E. M. Barry 1872-6 [ B 1973-5 James Ellis, Dept of the Environment
Sir John Taylor  1884-7 [ [ 1982-3
Ewan Christian (Originally part of the NPG) 1890-5 [ [C] 1989-91 \énturi Scott Brown
H. N. Hawkes, Office of Works ~ 1907-11 [ [] 2003-4 Dixon Jones
R. J.Allison with Romaine-Walker & Jenkins 1927-8 N




James Stirling, Clore Gallery, Tate Britain, 1982-87



Clore Gallery,
Millbank, London
Architects

James Stirling
Michael Wilford
& Associates

1, east elevation (from Millbank)

2, site plan

3. from the steps to the oid Tate
building: the new wing in the context
of Smith's stone Classicism and the
brick lodge

4. the entrance like ‘a primitive
temple projected through a stone wall
and then made to vanish’

C. Clore Gallery
D, proposed

e jons by
g

A AND GLO

Stirling and Wilford’s Clore Gallery and the Turner collection within it have attracted the

biggest crowds the Tate has ever known, yet so far it has scarcely been well received by >

architectural writers. In contrast, John Summerson on pp45-46 finds the building to be one

of great originality and invention. On pp47-50, Charles Jencks interviews James Stirling /
who explains some of the main intentions behind the design.
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James Stirling, Michael Wilford, Neue Staatsgalerie, Stuttgart, 1977-84
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Michael Graves, Portland Building, Oregon, 1982
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Michael Graves, Humana Building, Louisville, Kentucky, 1985
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Michael Graves, Team Disney building
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Walt Disney world Swan and Dolphin hotel, Orlando



‘- koz kzz ke

83

Paris, 1978
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Les Espaces d’Abraxas

Ricardo Bofill,
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LE THEATRE

LE PALACIO
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