Z. Beran, Shadow of Three Figures Il (Destruction), 1959-61
H. Demartini, Relief, 1964



H. Demartini, Object, 1965



62 — H. Demartini, R

H. Demartini, Red Relief, 1962 — H. Demartini, Red Structure, 1962-63



J. Kubicek, untitled, 1960 — J. Kubicek, Circle ¢

J. Kubicek, untitled, 1960 — J. Kubic¢ek, Circle and Square, 1966



K. Malich, The Landscape inside Me, 1961 — K. Malich, Landscape (White
Relief), 1963

K. Malich, The Landscape inside Me, 1961 — K. Malich, Landscape (White Relief), 1963
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Z. Sykora, Blue Garden, 1960 - Z. Sykora, 7m

Z. Sykora, Blue Garden, 1960 - Z. Sykora, Grey Structure, 1962-63



H. Stazewski, Relief 5, 1965
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H. Stazewski, Relief 5, 1965
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H. Demartini, Black and White Structure, 1965



~2an Sciences and Transcendental Philosophy
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E. Husserl, The Crisis of European Sciences and Transcendental Philosophy
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D. Pecka, Man and Technique — J. Safafik, Man in the Machine Age
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R. Richta, Civilization at the Crossroad — M. Bense, Theory of Texts
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R. Richta, Civilization at the Crossroad — M. Bense, Theory of Texts
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H. Demartini, Action in Landscape, 1968
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V. Havel, Start, 1964
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V. Havel, Man, 1966



V. Cigler, Light object for SNT, 1967-72



A
rra\r \r \r Y ~
C e et I e
A IAIAIAAIAAIA Il
L .eeeel [
LRI AR AL~ N
LJ[‘JLJ@’J@LE
@ ra\r Y N
L’J[‘J[J[JL]LJCL
r o '0090099
A NN UI\TUI\I\\ ¥\ 4

@000
@O0
@ e

"V N7 Yr Y

\r\"

A dh SN\ NN 4N 4N 4
e VA Y r N

({ele 00 ® "

cture, 1965
re, 1965
]

"2

>4
B

S im S 44 {4
vr Yvvr v
AN 4 A A A A A
2 Y

x
4
>4
N

[j¢t1
7Y 4

*
+

H. Demartini, Black and White Structure, 1965

Z. Sykora, Black and White Structure, 1965
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J. Kubicek, Variamobily, 1967



J. Kubicek, Three L-Elements,
1968-69
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J. Kubiéek, Vaclav Spala Gallery, 1969







R. Caillois, Games and People — E. Fink, Ge
HRY

uoqisd
BIpnIg” rh&y \
—estofre) 1080y 8661 JMSIPIEPEPEN

R. Caillois, Games and People — E. Fink, Game as a Symbol of the World
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J. Kubicek, It is flying, it is buzzing, what is it?
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J. KubicCek, It is flying, it is buzzing, what is it?







J. Kubicek, Systém with Circles



