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Kaxda cosudanua — cnymuuys Bee2o werobeueomba, saadowna u Heobsackuma. Ide u xax 3apoxdacmcs
dyx mbopuccmba’ Ilompebrocms mbopuccmba max e ecmecmbeHta, KAXK MOMPEOHOCNE BUMS 1 €OMB, OHA
#cubem 8 xawdom us Hac. Padocms Bocnpusamua u padocms cOSUIHUA — HEOMBEMAEMBE Hepma mBopAE0
xydosHuxa.

A umes cuacmze nosuaxomumsca ¢ mbopuecmbor Baduwva Maxapobuna IIlumoba - Goaswozo macmepa,

monxo2o xydoxuuxa, Bcem cepducm npedanrozo cboemy mpydy, cboeti awobuvon Tromenu, usobusyoues
YHUKBABHBMU NAMIMHUKAMY JepeBannoco 3004ecmba.

Beauxoe ucxycembo nomomy u nassbaons Sesuxum, umo ono nowusmuo Scen. lumol Bdoxnya 6 yxodauee
anHoe s004ccmBo Tiomernu HCUIHE, cmbo wmeru 6 ecmbo
YEPE3 NPOCIPAH
NOAYMNCIHEACMHEG JAEHOCIMS, U MOOAPUA €20 ATOIIM.

Hacmoaugay xydoxcruxy He suaxomo wybombo cobombernoe npebocxodomba. Uem bossiue mamim, mem
MeHbikie Bsicoxomepuia y €20 obuadamera. Capormocnss, dyxobruaa wucmoma, 40bobe x wodam — npabombernne

choriomBa xydoxcuxa, xomopse My ougywiacm, B2aadsbaace 8 mboperus Baduma Maxapobuya. ITpuzaadumecs
K €20 nopmpemy, K €20 Xpacubsim s CUABHEM PYKaM, mBopalguM aapnorrroe depefarkoe wydo. H smo uydo -
novcmurne bpend Troneru.

Koneuno me, neaas He ommemums Baduwva Maxapobuxa xax nedazoza, 20mobauge20 cMery cobpeMeHsx
macmepol cpedu Mmo100exu B0 uma coxparerua dpebrux mpaduiudi, cboux xopres u dyxobHocmu.

M Bce banzodaprst smomy wesobexy 3a mo, wmo ox nocBamus cBowo xusHe 400, 3axee 6 rux cbem wobbu,
3@ MO, HMO OH UEIPO 1 UCKPEHHE DEAUMCA € HAMY COOUM MAATHIMOM.

Xydommux xuno Buciuesi xameopus, npogpeccop xubonsicu,

Sesicmbumensisii ek Mexdynapodnos nedaosuveckon axademu, axadeMux,
aaypeam LocydapomBerroi npemus CCCP

B.M. Hazapyx

The urge to create 1s always on humanity. It is mysterious and unexplainable. Where is the birthplace of the
Creative Spirit? The need to create is as natural as the need to eat and drink. The joy of perception and of
creatsvity are inseparable with a talented artist.

I was fortunate to meet Vadim Mararovich Sheetov and see his works. He 15 a gifted craftsman, a subtle arfist
with all of his heart dedicated to hus art and to his beloved Tyumen, the city which abounds with umique wooden
archifecture.

That 1s why the art of all-time 1s considered great, and s percesved as such by all people. Sheetov has infused a
new life into a going-away wooden architecture of Tyumen. He has travelled through space and time 500 years
back and presented a wood-carving art to people.

A real artist does not have a fecling of superionity . The more talented a person, the less self-smportant he fecls. Modesty,
Makarovich. Take a closer look at his portrait, at his strong hands that create harmonic wooden wonder. This wonder
15 an actual brand of Tywsnen.

I must mention that Vadimn Makarovich s also a teacher. For the sake of kesping the old traditions, art roots,
and spiritual dimensions he 15 trasning young people to be professional crafismen.

We are very grateful to this persomalsty that he has devoted his life to people, sgmited a light of love in their
hearts, and that he is generously and wholcheartedly sharing hus talent with us.

Top Cinema Artist, Professor of Panting

Member of the Pedagogic Academy, Academic, Laureate of the USSR State Award
Nazaruk V.M
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C paHHETO JeTCTBAa % MeUTATT OHTH JeTTMKOM ¥ IIOTOMY Je/IaT BCE, ITOOH JOOMTECH ITOM HemL

ABMaMOIETHHEN KPYXOK, a3POKITy0, MHCTUTYT IPaXJAHCKOM ABMAIDNA ¥, HAKOHeT, TIOMEHCKWI
TIETHBIV OTPSH, I7e S IpOoTieTarl DOpT-OmepaTopoM Ha camorneTax AH-12 v V1-76 moaru 18 ner.

O6rneTen cTpaHy BIOMb M NONEPeK, MHOTO IPeKPAcHOTO BIIes], HO TIOMEHD IOPaziTla CBOVANA CTa-
PMHHEDSS AePEBIHHBIMM OCOOHAIKAM, PAa2HOOOPA2HO YKpPAIIEHHEIMY OOTaTOM JAEPEBSHHONM Peb-
©071. 51 Oy 94T OTPOMHOE YA0BOTBCTEHE, TYTIS IIOCTIE TIOTIETOB IO CTAPOMY TOPOIY IO NEPeBSHEBIM
TpoTyapaM. Boxle KakIoro JoMa — KYCTHI CMPEHW M IBETH MATHBHI D07 OKHaAL. OT BCETO BESTIO
YEOTOM, TEIUIOTOM ¥ YXOIMINEH CTAPMHOM. [JOMOB C PelHBIMI HANMIHMKAMY OBUIO MHOTO, IekEe
s BEUTM I0MA C COXPAHMBIMAMCA PE2HBIMM BopoTars C KaiIsIM TOIOM 3Ta KPacoTa MoIea-
7Ia - TO TIOXAP, HO JaIe CTIOM IIOT HOBOE CTPOMTETBCTBO JETIArT CBOE IenIo. Boe 3TV IoTepy JOMOB
C YHMKATEHOM pe3b00¥ BEIHBATA DOMb ¥ IyBCTBO Decconet. O TOM, 9TO A CTAHY PecTaBPaTOPOM
OEPESSHHOWM Pe2bOBl B TO BpeMSA He DBIIO M MBEICTH.

OmHaxIE BO BpeMS IIPOTYIIKK IO CTAPOMY T'OPOAY & 2aMeTWT, KaK ¢ HATMIHMEA OT7IETeT JTEMEHT
Ppe2b0BL. TTpoX0AIN1 HACTYINAT Ha XPYTIKWA YAMBHTEILHEN Y20P ¥ IPOIIETI, JAXKe He OINISHYBIICH.
HeTtams, KOTOPYIO 8 IIOMHWI, €INE XPaHWIa OBITYIO KpacoTy, ObDIa coenaHA HeMIBeCTHRIM MHE pes-
TMKOM ¢ DONTBIIIAM MACTEPCTBOM ¥ THOOOBBIO K CBOEH paboTe ¥ BHIZBIBATIA BOCTOPT M YBAXEHME K
MacTepy. C 3TOr0 MOMEHTA { CTAI COOMPATh NePeBSHHEE Pe2HbIe YKPAle s JOMOB, KOTOPHIE CHO-
CVOTH IIOT CTPOMTENBCTEO WOTH IIOCTPANABIINX, ITO OBIIO He 9ACTO, OT moxapa. CoOpaHHEIe JeTaTH
S XpaHNOT HA Jade ¥ HeM3BECTHO, CKOTIbKO OBl OHM TaM Iponexam bes merna, ecms OBl cTaponns bpar
AHATO/IN! He IOJAPWT MEE Pl 10 Aepesy. VI CBOWM 3aHATHR IO pe2bbe I HaJarl ¢ KOMMPOBAHMA
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cobOpaHHEIX DeTarters KOmMpYs JepessHHBE Y305, § CTaT M2Y9aTh MCTOPMIO BOZHMKHOBEHMA Jepe-
BSHHOW pe3b0nl B TIOMEHW, ITO IIPUEBETIO K IOCTYINIEHNI0 B TIOMEHCKWM YHMBEPCHUTET, HA MCTOPH-
TecKHi1 PaKyIIbTeT.

V1 BOpYT MOSBWIACh BO3MOXHOCTD IPOBEPUTH CBOWM HABBIKM pesdnka. Cyapba onars yIIBIOHYTIACH
MEHE: TIOMEHCKME PeITMKH OTKA2ATHCH 2aHMMATECH PeCcTaBpanMel YHUKATHHOTO IaMATHMEA Jepe-
BSHHOWM apXWTEKTYPHL, ZoMa Kymma Kornoxompmmkosa. [Ipidmsa OaHATbHAS - XYIOAHMKNM ObDTH
BOJTHEL B CBOEM TBOPIECTBE ¥ M20eTams OTPaHIeHIM1, & § yKe HECKO/TBKO JIeT 3aHMMATICH KOIIMpo-
BaHMEM TIOMEHCKOW JEPEBAHHOM pe2b0EL B pearoM nexope moMa-My2es KomoKOoMbHMKOBA - Pa2Hbe
BUIEI JEPEBSHHONM Peb0bl ITTyxad, perbedHad, 00LeMHAS, CMEIIEHME Pa2TMIHEIX CTHIIEH - OT Ha-
pomEoro o bapowHoro. PaboTa mpemonaratack HEIPOCTas, HO O9eHb MHTepecHAq. V 4 ¢ yIoBO/b-
CTBMEM NPHMCTYINI K HOBOMY JeNTy — PecTaBpaInaL

B TO BpeMa f y&e MHOIO yMesl KaK pPe3uMK, HO ZHAHWM IO pecTaBpamas He xsaTano. [TosToumy B
cB00OHOE OT MOTIETOB BpeMa 8 paboTan B ToOOTBCKOM pecTABPAITMOHHOM MacTepckoi. Ho cropo
TIOHST, 9T0 ¥ 2HAHWI, TIONTYISHHEBIX TaM MHE HEJOCTATOTIHO. V] 4 yexan B MocKBY.

B mECcTUTyTE «CIEIIPOeKTPECTaBPAllMA~ I CTATT CTAXMPOBATHCH Ha Kadenpe «PecTaspammas ¥ KOH-
CEepBaIMA OpeBechHEL-. Mot Ipenonaeareramy 0ot Ceprevt SIxoenesira [vraes, FOpwit Kykc,
Ceernnasa [TnaToHOBa. Tak £ CTANT M2y9IaTh CEKPETH pecTaspainns [ToToM OBII0 HECKOTBKO J1eT pabo-
TH IO PECTABPAIN, EXETOIHEIE CTAXMPOEKH B MOCKBe, 0OMEH ONBITOM B MacTepckmx Hosropona,
Hyozrero Hosropopa, Kvosas, Cy2nang, Kiesa... Bee 3T0 pacimpaiio MOM 2HAHMA pecTaBpalMOHHO-
TO JI€7Ia ¥ MOBBIIIATIO HATHEM KaK pecTaBpaTopa.

B Tromemnt go 90-x TOOB MAMATHMEWM OePEBSHHOM aPXWTEKTYPH €I HMKTO He PecTaBpMpoBalL

UyBCTBYS, ITO y&e IPHOOPpeTT OOTATENE ONBIT B PECTABPAINM, S PEIIIT COXIAT CBO) MACTEPCKYIO
¥ Ha3BaTh €€ «MEMX», IT0 Ha IPEBHEPYCCKOM S2HIKE 02HAYACT «OTINETBHUE, BASTETh, CTPOMTETbx.

KoMTeT o KyJIbType MM 3TOV e/ BRI MHe moMemerye. K ToMy BpeMeHy 1 Habpar HeoO-

XOMMMBI JIETHBIV CTAXK, BHIIET HA IEHCHIO ¥ IONMHOCTHIO IOCBSTII Ce0f PeCTABPAIIMOHHON Jes-
TermHOCTH. CHAYATA B IIOMOIIb MPMITIAINATI CTAPIIETO OpaTa-CKy IBITOpa AHATOTMA C MOCKOBCKMMIM
peTKaM, TIOTOM MOSBWIMCH SIMHOMBIIUICHHMEYM ¥ B TioMern. Cozganca mpodeccHoHATHHENL
KOCTSK MACTEPCKOM - XYIOFHMK A. OmapuH, apxuTekTop A. KIIMMEHKO, MOV CTapIn4a ChIH CBATOC-
71IaB, KOTOPBI ¢ 14 11T Hagasl paboTaTh B MacTepckow, yaermky [ Illetxos 1 H. Xomasckns. M
He TOJILKO JIE0OWTH 3Ty paboTy, MBI A30TH €10, HAXOMNS B HEW PAlocTs M YAOBIETBOperye. Kaxmsnt
OOBEKT, KOTOPEIV MBI CTIACATH OT YHWITOXEHWUA BpeMeHeM, IPWIABATT HAM OTPOMHBIN IIPWTHE TEOP-
TECKMX CMIT M XOTETIOCh KAK MOXKHO DOJbIIe yCIeTs COerlaTh. 51 YBeINioT KOJTIEKTHE MACTEPCKOM,
TTO Ja7I0 BOZMOAHOCTD PECTABPMPOBATh IO IBa 00BEKTa B rof. Taxys 00pazoM, MBI IIPOTHBOCTOS-
T IIOSBMBINETICA B TO BpeMS TEHISHIIMN COZHATETBHOIO YHWITOXEHHUA AMATHMKOS JIEPEEIHHOIO
30m9ecTBa. PaboTa HAINET MACTEPCKO OBDIA 2aMedeHa, ¥ ropof Had9arl BRIIETTh CpelcTsa Ha BOC-
CTAHOB/IEHME MAMATHMKOB. B pesynbTaTte OBDIO BOCCTAHOB/IEHO Oonee 25 0OLEKTOB KyIBTYPHOTO
Hacrema TIOMeHM.

ITpMATHO OBDTO MOHVMMATH, ITO HAKOHEI-TO HACTYIIMIO BpeMs, KOTTIA OCOZHATH 3HATMMOCTD TOT0
IOCTOSHWMY ¥ [0 JOCTOMHCTEY OLEHMTA MCKYCCTBO HAPOTHBIX MACTEpOB. Ha npimsepax coxpasHms-
IIVXCH NAMATHMKOB ¥ CENOTHY MOXHO M2Y9aTh MCTOPHMIO Pa2BUTHA HAPOIHOTO TEOPIECTEA, YBUIETD
KaK CO BPEMEHEM YUIOAHTICK PHMCYHOK, IIOHATD, C KaKiM BHYTPEHHMM TYBCTBOM KPACOTHI CTApHE
MACTepa COTABATTA JEPEBSHHEIE Y20Ph HATHIHMEA. KaK rapMOHWMYIHO OHWM COYETATH PalTMIHEE
Y20pPEL TeOMETPIIECKHE, PACTHUTEIbHEIE OPHAMEHTE], COTIIPHEIE ¥ OPYTHE IPeBHME CHMBOITHL ¥ 0be-
pere. ¥ BCe 3T0 BRIIOTHAIOCh B YHMKATTBHOM CTWOIE, OTIIAIHOM OT M3BECTHRIX CTWIIEH TOMCKOM M
VIPKYTCKO¥M pe3sbBL

3a gomrve 30 7leT paboTHI Yepe2 MOM PYKM IPONUIO OOTBIIOe KOMMIECTBO OTPECTABPMPOBAHHBIX
TIAMATHWMKOB, ¥ BCe OHM OBDTHM pazHEIe. [IOBTOPSAS OBVCEEHMS CTAPEIX MACTEPOB, S CTAPATICA IOHATH
¥X, TIOYYBCTBOBATDL Ty OCOOEHHOCTH JBVCAEHMS Pe3lia, KOTopas ObIa IPHMCYIIA TOMY OTH MHOMY
MACTepy, ITOOB TOTHO C7ISTOBATh 2aMBICTY HAPOJHOTO YMeTblla. Bee HATHTIHMEYM - OT IPOCTHIX JO
CTIOAHEIX - [/I9 MEHS, KAK JIH PECTABPATOPa, OBITH OMMHAKOBO MHTEPECHE! ¥ TIEOOMMEL
PecTaspaTop HO/DKeH DepeXHO M KAJeCTBEHHO COXPAHATS MOUTMHHOCTD, TOTLKO B ITOM CTy A€ MBI
MOXEM COepeTh CTWITh, INKOMTY. 2TO S HEYKIOHHO ¥ IIOCTIEAOBATEIHHO BRIIONHT M 3TOMY YIWII CBO-
X peTHKoB. JTr00oe OTKIOHEHME B pe3bbe MPUBOIMT K IOTEPE WNM IO/THOMY YHWITOXESHWIO IION-
TTMEHOCTH 00BeKTa. PeCTaBpaInid DAMATHMKOB JIePEBSHHOM apPXUTEKTYPHI KPOME IPOodeccHOHATS-
HOTO BJIAIEHMS MHCTPYMEHTOM, CTABUT Iepe TOO0H 2a0aTV 2HATh MCTOPMIO, XMAMIMIO ¥ TaKHe HAYKH
KaK KpacBeIeHHE, MCKYCCTBOBEICHHUE M MATEPHATIOBEICHME.

51 rOpAYyCh, 9TO MHE BBIIIATIA JECTh COXPAHWTS I8 EOOMMOro ropoJa JacTh VHMKATBHOIO HACTIeIHUs
OpeIKOB, BRIPAXSHHOIO B NAMATHMEAX JIEPEBIHHOIND 209ECTEA BEITMKOIEIHBIM PE2HBIM JEKOPOM,
OPUMCYIIVM TOITBKO Iopoxy TrOMEHL

3Ta KHMra - DOJAPOK TEOMEHIIAM, B HEW OpencTasieH 30-7IeTHW TPV KO/TIEKTHEA PECTaBpaIni{OH-
HOW MACTEPCKOH «MHMX». CMOTPHTE, FTOPOUTECH, TIE0OITe!

| Badum IThumob,

XYOoXKUX-pecmabpamop, wick Cowo3a Xydoxuuxod PP,
HovemHblE pabomHux Kyasmypsl 4 uckycems Tiomerckon obaacmu,

3ACAYKEHHBIE pabomuuk Kyasmypst Poccuu,
noueMmHbI SpAXOaRuH 2opoda ToMeHY
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The melody of my life

Since my early childhood I had a dream to become a pilot. I made everything to reach this goal, the
air-modeling lessons, the flying club, the Civil Aviation University and, finally, the Tyumen air crew
where I worked as a load master on the An-12 and IL-76 airplanes almost for 18 years.

I flew far and wide over our country. I witnessed a plenty of wonderful places. But Tyumen fasci-
nated me with its beautiful wooden houses decorated with the carving platbands. I greatly enjoyed
strolling along the old streets on the wooden pavements after the flight jobs. There are lilac bushes
and mallow flowers by every house. Everything looked warm and cozy. One could feel the history
going away. There were houses with the carved platbands. They formed the whole streets. There
were houses that still had carved gates. Every year this wooden beauty was taken away by fire or
demolished for a new construction. The loss of these houses with unique wood carving caused a heart
ache and a helplessness feeling. At that time Inever thought that some day I would become a wood
carving restorer.

Once walking along the old streets I noticed a carved element got off the window platband. A passer-
by stepped on the beautiful piece and walked away. I picked it up. The element artistically carved
by an unknown master with love was still beautiful and worth to be admired and respected. From
this moment on I started collecting the carved wooden elements from the houses which were burned
down, that did not happen often, or were demolished. I kept the collection on my country house and
God knows how long they would remain unneeded there if it were not my elder brother Anatoliy
who presented me a set of wood carving tools. I started my carving experience with making copies of
the collected pieces. By doing this I learned the history of wood carving in Tyumen. It led me to the
History Department in Tyumen University of which I became a student.

Unexpectedly, I had a chance to try out my carving ability. Fortune smiled on me again The Tyu-
men wood carvers refused to restore the unique monument of the wooden architecture, the house of
merchant Kolokolnikov. The reason was banal. They were free in their creativity and avoided to be
restrained in their art. And I was the one who had spent several years by replicating the old carved
work. The house of Kolokolnikov has various types of carving - chip carving, low relief and full relief
carving. It shows a combination of different styles from folklore to baroque. The job was expected to
be complicated but interesting. I tacked it willingly.

At that time I was quite experienced as a wood carver but I lacked the practical knowledge as a re-
storer. In order to acquire this expertise I spent the off-flight time working in the restoration work-
shop in Tobolsk. Shortly I realized that the knowledge I obtained there was not adequate and went
to Moscow.

In the “Spetsproektrestavratsiya” Institute I studied in the Wood Restoration and Preservation De-
partment. My educators were Sergey Yakovlevich Shinaev, Yuriy Cooks, Svetlana Platonova. There
I apperceived wood restoration secrets. Then I had the practical training every year in Moscow and
gained a few years of wood restoration experience. I shared skills in the workshops of Novgorod,
Nizhniy Novgorod, Kizhi, Suzdal, Kiev, and other dties. All this widened my knowledge of wood
restoration and made me more professional as a wood restorer.

No one renovated the monuments of the wooden architecture in Tyumen before 1990s. By that time
I had gained a vast experience as a wood restorer and decided to set my own workshop and named
it “Mnich”, which in an Old Russia language means “anchoret, sculptor, builder”. The Culture
Committee allocated a premise for me. By that time I had retired from my aviation job and could
devote myself to the restoration business. At the beginning I invited my elder brother, a sculptor,
and the wood cavers from Moscow to help me. Then I met the likeminded people who constituted
a core team of our wood carving workshop. Those people were A Oparin, a painter, A Klimenko,
an architect, my elder son, Svyatoslav who has been working in my workshop since he was 14,and
D_Shetkov and Kholmanskiy, the apprentices.

It was a pleasure to realize that finally the time had come when people could see the value of the
cultural assets and appreciate the art of the folk craftsmen Nowadays you can study the evolution
history of art and crafts on the survived monuments of the wooden architecture, see how the carving
pattern was getting more complicated with time, and understand the inner feeling of beauty that old
masters had creating the wooden curious designs of the house details. One can appredate the harmo-

nious way they were combining different patterns - geometrical, solar, floral ornaments and other
ancient symbols and amulets. All this was done in a unique way, different from the known styles in
the Tomsk and Irkutsk carving.

During these long 30 years a big amount of restored monuments have got through my hands, and
they all were different. Repeating movements of the old masters I was trying to understand them, to
feel the specificity of the chisel movements typical of that or other craftsman to be able to follow his
conception. All architraves from simple to the refined ones for me as a restorer were equally interest-
ing and dear.

A restorer should struggle in a good manner and with care for preservation of authenticity, only in
this case we’ll be able to secure the style and the school. I have been accomplishing this aim steadily
and consistently and I was teaching my pupils to continue this task. Any minor deviation in carving
may result in a loss or complete elimination of the object authenticity. Restoration of monuments of
the wooden architecture requires not only professional skills and knowledge of tools, but the obliga-
tory knowledge of history, chemistry and other sdences such as local history, art appreciation and
I am proud that I have enjoyed the privilege to preserve a part of the unique heritage of our beloved
city passed from our ancestors and expressed by magnificent carved designs of the old wooden ar-
chitecture ingrained only in Tyumen city.

This book is a present to the people of Tyumen. It represents 30 years labor of the all staff-members
of the Mnikh restoration shop. Look, be proud and love!

Vadim Sheetov,

Art Restorer,

Member of Uion of Russian Artists,

Honorary Worker of Culture and Art of Tyumen Oblast,
Honorary Worker of Culture of Russian,

Honorary Freeman of Tyumen
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VIMEHHO C 3MO20 YHUKAABHO20 HAMIMHKUKA GPXUMEKIMYPS HAYAACS MO nyms pecrmabpamopa. Koxoa 6 90-x

2odax npouLio2o cmosemua cmas Bonpoc o occmarnobachuu hacada doma, npogpeccuoratbrne pevuxu Tio-

MCHI OMXAAAUCE npuHamd 6 3mom yuacmue. Tpebobatacs ocpoMHAR padboma N0 PACHUCINKE PEIHBIX JACMEH-

mof, cuamue wiabaonob, cxpynysearoe BoccmaHobACHUE KAXOOH YMPAMEHHOU OEMAtl C COXPAHEHUEM NP _
IMOM MOUKO20 PUCYHKA, GhopMbl, crmuaa pe3vbul npeduidyugeco macmepa. Iepetimu om cbobodHozo mbopue- e
cmba X 0cpaHuMUSAIOUIM PAMKAM PECalpaliuoHHHX Pabom oXa3a10Ch d4q HUX HeBOIMOXKHBM. 5T Ke 3mom P A ERA
651308 npurat - cauuxom beaux Obia COBAAK UCHBIMAMD HE MOABKO CBOU HABHKY PEIHUKA, HO U HONI Oa1b-

wie, caedya Boeada xubuiermy 6o MHe cmpeMAcHUO coxpanamy u Bozpoxdams uckeamowyo Kpacomy. ITpu-

WLAOCE MHOOMY YHUMBCA HA 3mom nymu. Ho 3a0aua ObAa HACTOABKO OKpbLLANONLen, 4mo Bce cbobodHoe om

Aemuoi pabomat Bpema 2 nocBauwan pezvbe u pecmabpanuu.

Crapeimee JOMOEBTIAIEHMe B TOPOJe M3BECTHO ¢ Hagana XIX Bexa. Ycamp0a MpuHAIIeKaIa TIOMEH- -
cxoMy Kymay, l'oponckoay roriose Vi B. VIKOHHMKOBY. Bo BpeMda myTemecTsMd o ropogaM Pocorms

B 1837 rogy B moMe OCTAHABTMBATICA OyZymmnt inmreparop AnexcaHpp II, Torga eme mecapesird, or
COMPOBOXIAEMEDA CBOMM HACTABHWMKOM, I03TOM Bacmsesm JKyKoBCKy PaguKaTbHBIE IIEPEMEHB] ‘
B 00/TMKe yCcambOH MPOWM20IDTA B Hagane XX BeXa, KOITA €10 BiIaZieTT IpeacTasuTeN b IPYTOM M2BecT-
HOM KyIIeJecKoH OUHACTIH Tioamerns — Crenan VsaHoswda KonoKombHMKOB. IMEHHO TOIma ocsd-
HAK IIPHOOPeTT CYyINecTEY NN HEHE 00K : —
aca AN, YKPAIIEHHEN B CTHOIE OapPOKO M HEOKIACCHITMEMA C JIEMEHTAMM TPATMITMOHHOM THO- T —
MEHCKOWM pe30bl, KaXeTCT KaMeHHBIM, HACTO/IBKO JIePeBdHHAR pe2bba NpHOIokeHA K 00pasiiaM mexopa = ; - -
KaMEHHOTO ZoMOCTpoeHMH. C ymis! PecrryO/mKy IPyMETATe IEH YVITIOBOM PVRATAT ¢ DOraTEIMIL KOTIOH- —
HAMM ¥ BTTMKOENHEMINAG KAPHreags KONOHHE! OKPYARAT HETTTYOOKYE0 HVIIY C Pe2HOM PaKoBH- ——

ecrz 7{/ Ltlsote, 7O /

HOM B Bepxaey gacTi. [TonyKpyITEDnt PPOHTOH HaT HeW YKPAIleH 2aTerrTHMBOM TMPIINHI0H 12 PPYKTOS, r—-J -
TIACTHEE ¥ 3aBMBAONNAXCA JIEHT. B HMIIIe IO HABECOM HEKOITIA CTOSTIA JEPEBAHHAS CKYJIBIITYPa, M30- , v
OpaXXaromas aHTerna, IIOCTABIEHHAA B IaMATh 00 Anexcargpe I Ha sanamsoM dacame MOZAHO IIOM0O- = }—- —
DoBaTECA pe2HBEAMIM (PPOHTOHOM OAPOTHOIO CTWIN M KOIOHHAMM, OOBMTEIMI{ BEIONACT CTeOTIDL, & -

C HAPSITHEDGA KAITATIL MeXTy KOTIOHHAMM — B4 OKHA ¢ HATMIHMKAMY, OTIMIAINIAMMCT 10 =
DorarcTsy mexopa OT OCTATBHEIX. B HADMIHMEAX IOMA, BRTHOYAS MATIEE DOKOBBIE OKHA PHM3a/TMTa, €CTh = —
PazHO0OPAzHEIe CBUTEH, HATTHMETEN, BA20HE], BO/IFOTEI C MOTHBOM POTa VM200I0THE, PACTHTE/ILHEIE OPHA-
MEHTHI, KAIDATETT TOHIAVMITET PabOTHL, 0IAPOBATETLHEIE METATILOHEL 11 MHOTOE APYT0e. .
KcTaTit, Ba20HEH [0 NEPVMETPY KB OBUTH B (BOE BPeMS YTPATIEHE! ¥ BOCCTAHOB/IEHH! IO oTo- '
rpadvre. OmEa M2 KOTIOHH TakAe ObUIa BOCCTAHOB/IEHA IIOMTHOCTHI0. HEKOTOpHE pe2HEle ITeEMEHTEL,
¥3-2a HEBOAMOAHOCTH CHATD MX [T KOIMPOBAHMA 02 MOBPeAIEHMS, JeTTAM4Ch 10 00pasy coxpa-
HUBIIVMXCH, IIPSMO Ha pabowiax tecax. OO0 Boex MepeneTHsx M MoOeNax pecTaspallMOHHEIX paboT ‘ e
HAT 3TVM 3TAHMEM MOAHO HAITMCATh OTASTHHYI0 DOTBINYIO MCTOPHIO, HO ¥ 3TOT0 M3JaHMA ApyTad — =
2a7a9a — MOKA2aTh BaM PE2Y7IbTAT, BO2POAIEHHYIO0 YHUKATHHYIO KPacoTy.

The estate of S.LKolokoluikov (Respibliki street, 18) e .
It was this unique monument of wooden architecture that was my furst carving experience asarestorer. When in - :

the9050flhe7Oﬂtcenturyareswnngtssueathﬂwﬁzcadeoffhceshzltaroscﬁteprofmmﬂmwsof@m i — ——
refused to take part in fhe project. A big job to clean the carved elements, copy the patterns, p
missing detail keeping the true ornaments, the shapes, and a style of the original master §
out to be impossible for them to confine their free creativity with the strict restraints of the restovation

I accepted. IwustcmpiadtowstnotovdymycamngslaﬂsbutalsotogoﬁcrﬂmmddouimtIhme
awdwtraitopmmxmdrwmﬂwgomgwbmty I'had to learn a lot in this way. But the project was
somspmngﬂmt!dwoﬁ:daﬂmysparebmebeﬁtmthcmhon;obshoﬁ:ctwodammgmd
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He o0Hax0s B5CKA3bBAMCE; MHERIA O TOM, Um0 pe3vba natuyHukxo8 doma no yruye Typaeneba, 9 max xo-
powa, wmo Moxem Obimb MoAbK0 HOBOM, cdeianHon Hedabro. Tem He Menee Boe 2aeMermbl HacadHo20 yopar-
cmba ABAROMCA oMpPecmabpupobaHHbIMIl OPUSHKAIAMI, BOCCO30AHA 3aHOB0 MOABKD NPONUABHAS] pe3sba 100
Kpbiliet.

Korpa-To ycagpba Haxomwlach BO BIAJEHMM CeMbi TIOMEHCKMX MemaH Koanossx. [JepessHHEE
AIOTBEE IOM ¥ GITMTeNs, BOPOTa OBITM BHICTPOEHE! B KoHITe XIX B. 1 00BeIMHEHE! OOMIMM apXTeK-
TYPHBIM pemermeM. [ToTyTOpasTAXHENL IOM OOIIMT BEePTHMEKATHHEIM M IOPM20HTATTHHBIM TECOM.
Hamroevky OKOH 000MX ITAXKET, BHIIOTHEHHEIE B TEXHMKE 00LEMHOM Pe2b0Bl, CXOTHOM C MKOHO-
CTACHOW, OOTaTo YKpalleHbl PACTUTENEHEM OPHAMEHTOM. MBI BIIMM MOIIHEE (PPOHTOHH C KpY-
TEIMM 2aBUTKAMW BOJIEOT, OKPYRAINNX OCTPOITMCTHYIO NATBMETTY, OO/TbIme IIOMOKOHHEIE TOCKH,
IDIOTHO YKPHITHE KOMITO2MITMAMM M2 TYTWX CBMTKOE, BBIOIIMXCH CTEOETIEN, COTHEIX JTMCTHES, IBETOB
¥ Srof. BOKOBMHEI ¥ IEHTP 0Ue/IbS YBEHTIAHEI TOUEHBIMM BasoHAMM. [JOMOMHTIOT 3TO TOPEECTBO
DapoTHOro CTWIL DOKOBBIE INOIMCTPHI ¢ KAITMTE M ¥ 2aKPyIeHHEEE MOJOKOHHEE KPOHIITEMHEL
CrouT 0OpaTiTs BHMMAHME Ha JBOMHOE OKHO IIPUCTPOS, ITe eme Donee MacamTabHO MOBTOPSIOT-
O BCE IIEMEHTH Pe2b0bl 3TOr0 I0Ma, KOTOpas 3aBOpaiiMBaeT rapMOHMEH perTbeda, MIPOM CBeTa U
TeHW, DE2YIIPETHOCTHIO CTHIIA.

The house of the Koslovs (Turgenevskaya street, 9)

It has been expressed more then once that the platbands of the house in Turgeneva street, 9, look so good that it
must be newly carved. Yet, all the carved elements of the decoration are the restored originals. The only
clement that is recreated is the fretwork right under the roof.
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HecMOMpa HA NAOIHHOE OXPYKERIE BhIcomHbIMIL 30GHILAMIL, RPOUMIU MUMO U HE aMenms Ocpebarmuii 0fyx-
ImaxwHbi Oom Ha yauue Typeeneba, 12 — neBoamoxwo. JTuyespems cue Seauxoienie cmaio oanoxHbM biazo-
0apa OepeRHOMY OMHOUIERIO COBPEMEHHBIX X039c8 GOMA K UCMOPUHECKOMY HACACOUI0, ¥MO, X COXAAEHIN0, CKO-
pee pedxocms, yeM npabdiuio 8 Hauiem 2opode. Jom bbit pasobpan u cobpax SHobs, kaxdoe mpemze bpebro cmapoco
doma nousto 6 dero. ba buda HAtuMHUKOS U UX MOGOKOHHBE BOCKN, @ MaCKE pedkoe dBotiHoe oXHO Ha boxobom
ghacade BoccmaroBACHB C MAKCUMAABHBIM COXPAHEHUCM OPUSUHAABHBIX HACTHEH.

OByx3TaXHEN OepeBSHHBI 230101 (mreTTs OBDT mocTpoeH B 1852 rogy. B Hagane XX B. moM npu-
HaIUIEXATT BIIATETBITY MY 3BKaTbHOM MacTepckot VL.C. JlapmoHOBY. B HEM Tp¥ THA 301 aIMpan
Kormax, Hanpasasnnaaca B OMCK. 2TOT I0M — XapaKTePHBIM 00pazel] AepeBaHHOM 2acTPOVKH Ti0-
ameH XIX BeKa.

IMaBHAS pOTTb B YKpameHyos pacana MPUMHATUIEAMT HATHIHUKAM C PEHBIMY ITOJOKOHHEIMI JOCKA-
MJ-TIAHHO, KOTOPHIE SPKO ¥ KOHTPACTHO BRIETINIOTCS HA OTKPHITEIX OpeBeHIaThIX creHax. OcobeH-
HOCTb Pe2b0BI 3THX IOJOKOHHEIX TOCOK B TOM, ITO OPHAMEHT 3IeCh MCIIOTHEH B TEXHMKE HAKITATHOW,
a He ITTyxo¥ bapermbedHOM peabisl, IT0 MO3BOTHIIO TOOMTHCR OoTIee ITTyOOKOM MIPH CBETa M TEHIL

[ THIOHEBNE PACTUTETHHEN OPHAMEHT Pe2b0El, 2aTI0THIONNE ITIOCKOCTS IOFOKOHHOTO IITA, IO TPa-
anm H200paxaeT IMOKHe KPecToODpazHO CIDIETEHHBIE CTe0/IH € 2aBMTKAMM M ITHCTHSMM — MOTHE,
HEKOITA MMPOKO PACPOCTPAHEHEN! B TIOMEHCKMX JoMax. [JPeBHOCTD ITOTO MOTHMEBA «(PIIOPWCTH-
YECKOT0 KPeCTax», CBS2AHHOIO C APEBOM AI2HM, B HAPOIHOM MCKYCCTBE IONTBEPAIACTCH OB
THOIOM Pa2HOBWIHOCTEM €ro w2o0paxemns C OOKOBOrO JBOPOBOTO (pacaja MHTEpeC BHI2BIBAET
MHOM BAPMAHT KOMIIOZMIIMIL Ha TEMY ApeBa AV2HWM. 310ech ITTyXad pe3bda MpuBIeKaeT He MBIOIHO-
CTBIO, 4 HEOOBIIAMHOM TOHKOCTBIO MpopaboTrL ITpH 3ToM BHICOTA pelbeda He IMPEeBHImaeT 1 o
O=ernba Beex HATMIHWKOS YKPAIIEHE IIPOCTO, HO M2AmEHoe. OOInt 00K ToMa O9eHb JeKOPATHUBEH.

The house of Larionov ( Turgeneva street, 12)

In spite of the numerous high buildings around it is still easy to spot a wooden 2-storey house number 12 in
Turgeneva strect. Thank for the cwners and their good care for the house of historical heritage we can see this
beauty. Unfortunately, it happens very rarely. The house was dismantled and then erected again. Every third
timber of the house was reused. The two types of the platbands and their window-ledges, as well as the unusual
double window on the side fagade are restored keeping the original parts as much as possible.
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BoAbliot A6y X3maxHbiil 00M CIMOUM HA NEPECCHERUY YALY U BbicAa0um npubiexamedbHbiM 1 Sapasumets-
HbM, Dag2odapa crmpoliHbiM PROAM OKOH, YKPAIMCHHBIX peAbeqpHon peavbot. Ha o0HOM u3 yAuHbX (acadol

HAO bbibucum napaduso Exodom bt MoKeme Gudemsd UHMEPECHYIO OCODEHHOCID PEIHO20 OeXOpPa — OKHO ¢ dBoti-
HBIM HAAUHHUKOM.

2TOT ZoM Ha y71. [J2epAEmHCKOro, 32 / Xoxpaxosa, 28, ORBINGE KOIIA-TO OIHVM 712 BIIATEHW THO-
MEHCKOro MemaHuHa Cepreq CrenaHoBMIa BpoBIEHA, aTHpPYyeTcd 1909-M rogoa [IByXITaXHENL,
HepeBSHHEN, OOIDMTEI TECOM, C XapaKTePHBIMM I TIOMEHM OKHAMM, VKPAIIEHHEIMM OapOTHEDM
HATMIHHEKAMY ¢ DOraTEDM pacTHUTETbHEIM OpHAMeHTOM OOpamarT Ha ceDf BHMMAHME IBIIHEE,
Pa2HO00PazHO 2aKpyIeHHBIE CTeO/IM M IBETH B THMIIAHE O9e/TbS, HA IOJOKOHHOM JOCKEe — BHIIY-
KJIBIV CBMTOK, IIPOPOCIIVMIA IHCTHMIL. Bech mekop oOpazyeT HACBINEHHYIO M BMECTE C TEM YPaBHO-
BEIICHHY 0 KOMITO2M2MIO.

The house of S.S.Brovtsyina. (Dzerzhinskogo street, 32/Hohryakova, 28)

It is a big 2-storey house situated on the cross of the two strects. An clegant line of the beautifully carved
windows makes the house look attractive and expressive. On one of the facades that view over the street you can
see an interesting feature. It is @ window with a double platband above the grand entrance.
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BAG200apA COXPAKEHIN0 Y HAAWMHUKOS 3020 GOMA IAMEMHEHHON, HO ecmecmberrHon ghaxmypel depeba, peasda
CMOMPUMCA 0COOEHHO DAa2opodHo Ha cBemaoi mecoboii obwubre dhacada. Hasuvruxu 3mo2o doma butu Boc-
CMAHOBACHB U3 COXPARRUBIIUXC 2ACMERMOB, KOMOPHE YORI0CH CHACIN NOCAE NOKAPa.

Joa M.B. MMHIIyTHHA DOCTPOEH B 1891 romy Opy OCHOBAHIMM OBYX YCaZed Ha 3TOM YIACTKE ropona
BBIXOIIIAMIA 712 SUTYTOPOBCKIX MEMaH, Oparemas MymmmyTvesnos Ha rmasHoM dacage scero Tpu
OKHA. 3aHVMMAas BRICOTY OT KMPIIMIHOTO IOKO/A A0 KaPHM2a KPEIIN4, OHM CMOTPSTCH MOHYMEHTATb-
HEIMM ¥3-3a CTIOAHOTO penbeda HAUTMIHWMKOE, COIAHHBIX B TPATWUITATX MECTHOM IIKO/IE 00LeMHOM
pe2bbbL. OCHOBATETBHO BHICTYTIAXOMME (POPMEI OKPYITIBIX BOJIOT, CBMTKOB M KAITMTE/IEH B COYETa-
HIWM C TPATMITMOHHO Ooree HIEKMM perbedoM MMHAMMIHOIO PACTHTETHHOTO OPHAMEHTA B BUIE
LIBETOB, STOJ ¥ MOOET0B ¢ /HCTHIMM 2aTA0T MOIHYIO0 00BeMHO-peTbedHYI0 IAcTHKY. Boxosow
dracan mona co CTOPOHEI ABOPa BMEINAET INECTh OKOH, YKPAIIEHHEIX AHATTOTMIHEIM 00pazoM.

The House of Minslutin (Vodoprovodnaya street, 43)

The carved platbands of this house look especially distinguished on the light wood siding of the house because of
the darkened but natural texture of the wood.
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Hamuvmuxu - 24afHoe yxpauicHue pacadol doma no yeuye JTyravapexozo, 22. Ha XOHMPAcme ¢ HE3AMbICAO-
Bambiv dexopom oueAss ocobenHo dexopamubno Bvizaadam boabuine NOGOXOKKbIE AOCKY € 2AYX0N Pe3sbol pac-
MUMEABHOZ0 OPHAMEHMA. B yeHmpe 00CKu - AUCMBA U 1bemox BOOHON AUAUL, OM KOMOPHX KPYMO 3AKPYHEHB
2ubxue cmebau ¢ aycmon aucmbou, nepexodAuiet 6 mpexAenecmHon YECMOK KPUHA - e14e O0HA CIMUAN3AYUA
ybemxa auauu, ¥acmo Scmpeumouaaca 6 uckyccmbe co Gpemen Cpedrebexobea.

Ooum E.<. Bobxosow - C[I. Mamaposa OTHOCHTCH K KOHITy XIX BeKa M II0 CBOEH apXUTEKTyPe Xapak-
TepeH 19 2009ecTsa TIOMEeHM. 3T0 OBy X3TakHOe TaHMe Ha KMPINMIHOM IIOKOTIE, BEPXHWI pyorIeH-
HED 3TaX 00T TecoM. [TpOCTHEE ICISCTPHI IO YITIAM JOMA ¥ MEFITY OKHAMI, OOTBINON KapHW: C
droreEgaTER PPUOM NPIIAKT ATAHWIO CTPOITNE OO/IMK, KOTOPEI CMATIACTCH ITTABHBIMI TTHEMS-
MY pe2bOBI KPYIIHBIX IIOJOKOHHEIX JOCOK-TIAHHO.

The house of E.F.Bobkova - S.D. Masharov (Lunacharskogo street, 22)

The platbands are essential adornment of the facades of the houses in Lunacharskogo street. The big chip-carved
window-ledges with a floral pattern look especially majestic in contrast with the simple pattern of the lacy
fretwork. There are leaves and a waterlily in the middle of the window-ledge, then emanate the curly stalks with
a lush foliage transforming into a tripetalous flower. It is another stylization of a lily flower that has been used
since the Middle ages.
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C baacocroberus Iampuapxa Asexcua I Hauatacs paboma no codauue uxoHocmaca 6 3uamercxom cobope 8

npasom npudese Vomma 3aamoycma. V ¢ mo2o momerma Bee Ocaa npodbuzatucey beicnspo u aezxo, «be3 cyuxa,
be3 :adopurxuy. Smom mbopueckuii npoexm, COIOAHHBIE COBMECTIHO © apXumexmopom Atexcaxdpom HMbaro-
Buvem Kaumenxo, Oopoe MHe, nomomy 4mo 8 Hem Boniomuitocs Booxnoberue bepoti, xusnbio, mbopuectboM u,
KOHEUHO, YHUKAABHON MIOMEHCKON peabbotl. O maxotl padomme MEYmMatocs, 0CODEHHO XOMEAOCH COCARMED YRPCKNE
Bpama. Meuma cowtace.

3a Bpema pabombi 8 xpame CAYHUACCE U ¥YO0 HADAIO0AMb - HA CMEKAE UXOHB omobpazuacs ybemyon obpaz
Cracumes, Xoms PacctioaHue MEXOY UKOHOM 1 cmex4oM Dbuao noumu 5 carmusmempob. Taxoe 8 Poccun b0
3apeucnpupobano Beezo mpu wi vemsipe paaa. 2Kais, ymepaiu wydo 6o Gpema pemorma.

ToduHAq JaTa OCHOBAHWMA B TIOMEHM IEPKBYM B 9eCTh MKOHBI boxmMent Marepu «3HAMEHME» HEM2BECT-
Ha, OHa KoreOreTcs Mexmy 1624 1 1659 romaass. B 1768 romy Ha MecTe CropeBIIeET JepessHHOM Obr1a
2a7I0XeHA KaMeHHad NEPKosb. B nooTemyronnse moarys 150 neT cobop MHOTO pas AOCTPaMBarICs C CO-
OrmomeEVeM IEPEOHAYATHHOIO CTVIIS M CEIAC IIPENCTABISET CODOM MHTEPECHEN1 M PEIKins 00pasel]
CMOMPCKOTo DAPOKKO.

The iconostasis of St. Johm Clrysostom chapel (Semakova street, 13)

The work on creation of the iconostasis in the Znamenskiy Cathedral in the right chapel of St. Johm Chrysostom
was begun with the blessing of Patriarch Alexis I1. From that moment on the job was going on easily and
This artistic project designed together with the architect Alexander Toanovich Klimenko was dear bmmzt

personifies the inspiration of faith, life, creativity, mdﬂwumquelywmmmng Ilnddmmudbgd
pro;cdltkcﬁnsmlybocreatcaHon gate. This dream came true. ‘ b
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Hroxocmac uacobru Boxuet Mamepu “>Kubonocksii ucmounux” 8 noceixe Tapackyab - cuie 00Ka abmopexaa
paboma, Bomaouierte AYHUILX MPAOUIT YHUKAABHON MIOMEHCKON pe3s0n. Pabomyst npoxodutu ¢ baazociobe-
Hua Baadvicu Jusumpua, Mumponostima Toboabcxoo 1 TIOMEHCKO20.

ITpu paboTe HAZ MKOHOCTACOM OBITH MCTIOTB20BAHEI PA2HEE BUIH PE2bOH - 00BeMHAS, TPOINOTEHAS.
CrouT 0DpaTHTL 0CO00e BHMMAHME Ha KPYAEBHYI0 OPOPEZHYI0 O0BLEMHYIO Pe2sdy PaCTHTETHHOTO
OpHAMEHTA HAPCKIMX BpaT. 30/109eHAd pe2bba HAKTATHE penbebHEIX AeTaTIEN - TPOTBI
BMHOTPATA, NEIIHAL THMCTEA CO CTWIMZ0BAHHEIMM IBETAMV KPHHA (T - CMMBOIA TMCTOTEI), CITM-
PAT KOTIOHH C MOHWMIECKIAMM 3aBUTKAMM KAITATETEH, 2aKpyIeHHbE KPOHIITEHE], HEXHEIE TTHMKN
AHTENIOB - BCE 3TO MISaThHO CMOTPUTCA Ha NazypHoM dore. Cearorn [dyx B 00pa2e royos HiMcXomaT
K HaMm Ha (poHe aXyPHOTO CHMSHWMS IPOINOILHOM Pe3bObL

&

The iconostasis of the chapel of Mother of God “Life-Giving Spring” (Taraskul village)

The iconostasis of the chapel of Mother of God “Life-Giving Spring” in Taraskul village is another designer’s
project, the epitome of the best traditions of Tyumen unique wood carving. The work was blessed by the Patriarch
of Tobolsk and Tuymen, Dimiriy.
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Macmepcxasn. [lepebaunas uepyuixa |

TrOMeHb, NEPELNA PYCCKII TOPOT, SayPaibs, CHOMPCKINA ¥ KyTIeIecKi 1 ropol. BoaHMKImaL 1Mo map-
oMY yEazy $egopa VMoaHoswuga B 1586 rogy, TioMeHDb O/TMIETEOPSTIa COOOK0 BOPOTa B DECKPAVHIO0
¥ 2aramoIHyo COups. VICIOKOH BEKOB TEOMEHITH CTABVMTHACH CBOVMI ITPOMBICTIAMT, OTMEH W3 CAMEBIX
OpeBHVX - AEPes000paboTka. CHOMPE - 26MIIH JIECOB, MPOM3PACTAIONDAE 20ECh XBOMHEIE IIOPOIEL, IIo-
APV TIOMEHIIAM IPEKPACHBIE Pe3HEBIE 1305, KOpabImi, JOMOBYIO YTBAPh M JePEBSHHEE MIPYIIKN.
OnHa M2 CAMBIX VEBECTHERIX M MEOOMMEIX — COTHETHEN KOHEK. JIOmaaKa Jenaiach MperMyINeCTEEH-
HO SMIMITKIM COCTIOBHMEM, IS KOTOPHIX KOHM OBUTH CMBICTIOM BCET AMHN. SIMITMITKHE CeMbi1 ObDTH
DombINAVDL ¥ KPENIKIn4, a OTykDa OblIa TpyIHAd ¥ onacHas. [0 JIereHne MMEHHO B 3THX CEMbSX
POIDOICE IMPOMEICEST M2NOTOBIEHMA ASPEBAHHBIX MIpymex. [10 BOCIOMIMHAHMAM CTAPOXIUIOB, M2r0-
TOBTIEHME KOHBEKA SB/IUIOCh BAKHBIM M CAKPATEHEIM AecTeneM. MAacTep aenan MIpyImKy C 2aroso-
PaMIL ¥ MOJTMTBAMI Ha YIATy ¥ JIOPOBbe. SIBIad coDoM OXPaHHO-00ePErOBhIN CMBICTT, «CONMHETHENA
KOHEK» PacKpalMBaricd TEIUTHIMI IBETaMM, O/TMIIETEOPST COMHIIE, IPMHOCIHT 2I0POBbE M YAATY B
KaEJ0M J0OPOM JeTle ¥ BCEITIA CTOSUT HA CTPAXKE CeMBU M JIOMA.

B 2010 romoy pecTaepaTop AEPEBSHHOTO 30I9eCTBa, MOV CTapIma ChiH CeATOCTIAB IITMTOB, BO3pOmol
3TOT 3aMETATEThHEN IPOMEBICETL. TIOMEHCKAS AepEeBIHHAY MIpyInka COoNMHETHEN KOHEK CTa/IA J1ay-
PeaToM MHOIX MEXIVHAPOIHBIX KOHKYPCOB, IIOJTYIHIIA BRICOKYIO OIIEHKY Ha MUPOBOM KOHIpecce
KOHECKO 5 Ilexumse. VI o cet IeHb I0HBIE TIOMEHIIE, TOPOXKAHE M NOCTH IN'opoJa MACTEPAT CBOTMM
PyKaMy MIPYIIKY W2 KeOpa, KOTOpPas BOMCTHHY CTaIa OOIMEHAPOIHEIM M /TOOMMEDM OpeHIoM Ha-
IDETO PETHOHA, 00TacTH, ropona.
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I''myxas pe3bba

Bo2MOXHE [Ba BAPMAHTA BEIIOITHEHWUA JeTaTIeH
B TEXHWKE ITIyXOM pe3bOhl OHA BHIIONMHNETCS
CTENEHHO BHNEBINY penbedHENT PUCYHOK. Vimi
pe3bba MoXeT OBTh HAKIATHOW, KOIFA OTHETb-
HO JeTIaeTCH IMPOPEIHOM JEKOP, KOTOPEIA 2aTEM
KPemmTCa K Jocke. BricoTa pembeda Kak mpasu-
TI0 HeBeTMKa, o 2 o B TroMernt Iy xas peapda
0ocoDEHHO XOpoImmA Ha OONMBIIMX MOTOKOHHEBIX
IOCKAX HATMIHWKOB.

PermvedHas pesnba

Pezpba mo pepesy, CBA3aHHAA C Py9IHOU obpa-
OOTKOM ¥ MOIETMPOBKOM IETATIEH ¥ HATOXKE-
HMEM X Ha JOCKY-OCHOBY. KoMmozmpns npeq-

CTaB/IEOT CO0OM perThedHl BRICOKHE (ropermed)
60 HveKue (bapetsed). ToMeHs DoraTa TakowM

pe3uboit. OCHOBHEIE CIOXKETH €€ - M200paxeHme
PaMIHEIX ITIONO0B, IBETOB, TPas. YacTo B MHO-
TOTMCTEHHEIX BAPMAITMAX BCTPETAETCH BMHO-

rpamHag 7102a. Vi300paxeHise KeIpoBBIX M €71o-
BEIX IIMIIEK - MOTME MECTHOI'O IIPOMCXOEIEHMA.

ObbemHas pe3pda

Taxy:0 pe2bp0y MOXHO HA2BaTh CKY IBIITY PHOVL
VIoms3yeTcs IS CO3TAHMA OOBEMHEIX ITTaCTH-
TecKuX (OpPM, XyHOXKECTBEHHBIE OCOOSHHOCTH
KOTOPBIX BBIMB/IIOTCH IIPH PACCMATPHMBAHIAA TAX
C pasHEIX CTOPOH. B AepeBsHHOM pe3sde TIoMeHM
OOLEMHYIO Pe2s0y MOXHO BHIETh HA IIPMMEPAX
KOJIOHH, KPOHIITEHHOB, BA20HOB M T.IL

IIpomoeHas pespba

Pe2p0a, BEITITICHHAA B JOCKE ¥ MMEIIIAT CKBO32-
HBle oTBepcTvd. [TpoImoTbHAS pe2pda CI0AHOIO
PMCYHKA HAIIOMWHAST Kpy#eBo. Takaq pessda
YKpaImaeT KapHM3H KPHII M IOPWIeTMHEL, Ha-
TIVIEVKIM M MHOTO€ IPYyTOe.

4
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Low relief

There are two options to sculpture objects in this
technique. It can be either carved by removing
wood around the details that comprise the
pattern or done as a pierced carving work and
then attached to the panel. The relief is usually
under 2 sm. In Tyumen the low relief carving
looks good on the big window-ledges of the
platbands.

Relief carving

The pieces of the decoration are carved and
then attached to the foundation panel. The

design includes high relief or low relief. Tyumen

is rich for this type of carving The essential
pattern depicts different fruits, flowers, plants.

Grapevine in numerous variations are frequent |

on the carved work. Cedar or pine cones are local
motifs.

Full relief

This type of carving can be named sculptural.

It is used to model plastic lines the omamental
distinction of which is revealed when viewed
from different angles. The full relief carving is
applied on the pillars, brackets, vases, and etc.

Fretwork

Fretwork is cut out on a wood panel and holes
are carved through the wood Fretwork of an
intricate pattern resembles lacework It usually
adoms roof mouldings, bargeboards, platbands
and much more.

27



AxanToBbn1 JMCT (Acanthus Leaf)

. v N w’ v g
Vizobpaxenite (2 DaEHOM CTyIae, JepesIHHEN: Dape-
Teed) THCTEEE PACTEHNMA AKAHT. ABIT10Cs HeobXOmM-
MEIM 37TeMeHTOM MHOIMX THIIOB OPHAMEHTA B apXu-

TexType Jpeerest [pemmns
Arrux (Athc)

IMapaneT (HePHCOKAR CTEHXA) HAZ KAPHM20M, B JaH-
HOM CTy9ae JePeBIHEOrO 3TaHH MOXET IPHHUMATE

PAITHEHYO KOHPUIYPAIIoO i YEPAmMATscH pessbort

bamocrpana (Balustrade)

Orpaxngesne OanKoOHOS, ratepest, TepPpac, XPEIOI £ T.
I. B BMIOe Depu, DOONepAMBAeMEIX OTIe ML HEMM (Ia-
€TO purypHEDNL) cTonOHKaM — DanwcimEaML

bapoxxo (Barogue)

-

A

Ot uran. barocco — «OpITyATHEEI». APXHUTeXTyPHEEIL
CTTe, ¥Mermmt MecTo B Espone B XVII - mepeost mo-
sosume XVIII sexos. XapakTepusyeTcs MEITHOCTEIO M
YCIOAHESHHOCTEIO IeX0Pa, COTHOCTHIO €r0 INTACTHEM.
Cywecmbyem noxamue «cubupckoe bapoxxos. 3mo ca-
Mmoe obuyee obosnaHeHue xpamobon apxumexmypu Cubupu
XVIII Gexa. OOHAXO CmuAb SNEA 36 NpedeAn Xpauod u
npoabiusca 6 bozameiuem FEXOPE HALUHHIXOS KYNCYECKUX
Somo8 TroMeHL.

Bason (Flowerpot)

Mrapxme::rypsmnexopasmnemmnimm.
Bommxora (Volute)

Apxmerrypao—nexop zetams B dopume 3a-
BUTEA. 3TeCk - BOMIOTH-2ABWMTXN, YKPAMIAKIINE BEPX
OKOHHEIX HATHIHHXOB.

Impaana (Garland)

APpPXUTEKTYPHO-IeXOPATHEHAS IeTATS, COCTOSIIAT 13
#300pazeHInt ITONOE ¥ BETOB, MHOTAA HePeBMTHX
TIeHTAMI.

Hexop (Decor)

Ot 1aT. decorare - YKpamaTe. 31eck - pe3s0a, BRICTHER-
Had B Pa3TICIHOM TeXHMXe.

Mxonoctac (Iconostas)

Crenxa, pasneTsIonas ATTaps ¥ DOMEIIEHs e IEPKET,
Tae mpoxomiT oTyaba. VIxoHocTac mperHasHATaeTes
¥ IR VEPEITISHIR Ha HeM HECKOTBEN PRIOS MEOH.

Kamirreas (Column cap)

Ot nar. caput — ronoea. BepxHIs IacTh KOTOHEE 1TH
INCISCTPEL, CTYAAMAL HeIOCPeICTESHHEIM IIePexoIoM

X OOXPEITIEO.

Kapmis (Moulding)

TIOXIEPAMEAIONNN] KPLITY 3TAHMS ¥ 3AMMITAIONTHIT
CTeHy OT CTeKAXOmen BOXH. Taxme BEICTYI HAX OX-
HOM, HAT X2ePEI0.

Koncons/Kporurrerms (Bracket)

ApXUTEKTYPHEN FTEMEHT, CTyEAIRNE N TONTePAIEa-
HIK BEIHOCA KAPHIEA, HABECA XPRUTHIA, OaTKoHa M T. .

Mogaepn (Modern)

ApXUTeXTyPHO-XYZ0KECTBEHHEN! CTVWIb, COMEPAIT
Fame BCETO ACKMMETPITHYIO KOMIIOSIINGDO, ¥ ero
JEKOPATHMEHAN CHCTEMA TATOTEET K TEKYTDM, IUTaB-

HEDM, MEOTHYTEM POPMAM 71 TTHETID.

Hamyrasmk (Platband)

Ot croBa etux» - mmo. ObpaMnemte OXOHHOTO Wi
ABEPHOTO mpoeMa.

Heoxutaccevam (Neoclassism)

Ot rpes. neos — HoREDT; oM. KoTacoimms, HCTOPHXO-pe-
THOHATSHEN! (T KlacoannoMa, momyhenno: pac-
opocTpagexyse B Viramos i $pasmn1 B0 BTOPOT IIOTI0-
eroze XVII B (B 3THX CTPaHAX 3TOT CTHUIS BOZHMXAT He

BIEpERIe, OTCIONA Hassamue). B pyccxon apxurexType
3TOT e IEePHOX OPIHNTO IMMEeHOBATh KIacCHuImEoM

(

B Hagame XX ).

H_mna (Niche)

TegeEme B Poccins copanipozatocs

A — - Ry T =
Or1 ¢paun. niche, oT 1aT. nidus — rEe3no), yraydaemse
B CTeHe 3NaHMA. DEBaeT OpaMOYTONMBHON MTH IOTY-
KpPYTI710i B IITaHe, ¢ ApOTHEDS DepexpuTiteM. B apxu-

TexType Kraccumsas B EMIDAX YCTAHARTHMBAT CTa-

Ty, Ba20HH, CKy-ThOTypPHEe DIOCTEL

Iy
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