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On the Road
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d had a difficult time with the rejection
that he facec \Y ‘1 his career. His single greatest
success was C he Road, a philosophical travel
narrative which blends stream of consciousness, drug
visions, and profound observations into a
generational statement that resonates to this day. The
book made him immediately famous.
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Even his Bea Generatlon cohorts were rather taken alpack
with the cre V|ty and 5!5|on which emanated frorp;tge
quiet Kerouac addition to n vels and philosophy, he

literatu lows mto he Beat consciousness. sﬂide
one finds g %_,a often hampered by di array, and
an unquench idealism which crashes hardFagamst the
bitter reality of gﬁmerlcaﬁ‘econsumer culture. In a sense,
Jack Kerouac was the mos’E fragile of all the Beat
Generation writers. He succumbed to-the pressure of fame
and_attention. While Gmsberg deflected the weight of
expectation, Kerouac carried |t on his shoulders, and it

eventually crushed him.
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If William S. Burroughs had produced nothing else
of note besides Naked Lunch, he would still' be
considered. one of the preeminent Beat writers.
Perhaps more than his contemporaries, Burroughs
embodied the spirit of reckless abandon for which
thgtgeat Generation was known. In Mexico Clty,ﬁ
w%\‘ drunken spree, Burroughs acmdentally;sh-.
s first wife Jane Vollmer in the head. The only
reason he was in Mexico was to avoid possik
imprisonment in the United States. The near
savagery of his life would naturally carry over into

his artistic efforts.
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