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MAWNSA OEPEH (MAYA DEREN) 1917 -19¢

rneoHopa [lepeHkoBcKkas
poaunach B 1917 rogy B
Knese. [lo4b ncuxuaTtpa
ConomoHa-[laBnaa
[lepeHKOBCKOro u
aktpucel Mapum dugnep
(Ha3BaHa B YeCTb
3HaMeHUTON
NTarIbAHCKON aKTPUCHI
OneoHopsbl [lyse). B 1922
rogy BMecTe C

“A bonbLe He 3Halo,
NpPOCHYrach S Unn

- OcHoBaTenbHNUa aMmepuKkaHCKOr
CIIMNIO, Y FAE KVBET poauTensiMmn nepeexana L P 0
n3 Ykpaubl B CLLUA. B KnHOaBaHrapaa, BooxHoButenbHuua [ssuaa
BOCMOMUWHaHue, no -
1924 roay OTeL, COKpaTun IlvHya, Mausa OepeH.

TY CTOPOHY CHa uUnu
no aty.” (Maus
LepeH)

CeMeNHy dhaMunmio oo
«[depeH», B 1928 rogy Bcs
cemMbs nonyyuna
rpaxxgaHcTeo CLUA.



Mans OepeH xwuna B ropoae Cupakbtoc, Wwrat Hbto-Mopk;
n3yyana nuteparypy B Hbto-Mopkckom yHuBepcuteTe 1
konnemxke CMnTa, BXOAUNAa B KPYXKKU TPOLIKUCTCKON
monoaexu (Tpoukomy cumnaTnamponar e otel). B 18 net
[lepeH BblLLNa 3amMyXx 3a akTuBuUcTa-coumanucrta ['peropu
Bapaenika. C Hadana 1940-x rogoBs coTpyaHuyana c
BblatoLenca amepukaHckon banepuHom n xopeorpadoom,
pofoHavanbHULEN «4EPHOrO TaHua» KaTpuH [JaHam, bbina
€€ NNYHbIM CEeKpETapEM; Nof e€ BNusHMemM obpartmnacs K
N3y4eHno adoPUKAHCKNX N TaNTSHCKUX pUTYyaroB (Mo3xe, B
1950-X, HEKOTOpOe BpeMs Xuna Ha lantn).

KaTpuH daHam 1906 -2006



B 1942—1947 rogax Obifna 3amMy>kXem 3a YeLUCKUM
aBaHrapgHbIM POTOXYAOXKHUKOM N KNHOPEXKNCCEPOM
AnekcaHgpom XakeHWwmMugom (ncesgoHnm — Xammma)
(Hammid) (1907 -2004), 06y4MBLUNM €€ OCHOBAM KMUHO.

B 1943 rogy 3neoHopa 3aHsnacb KNHO U ouumnanbHO
n3MmeHuna nma Ha «Maunsa» (MMeHHO XakeHLwmMuna npugymar
neoHope ncesgoHnM Mansi — roBopursi, YTO Tak 3Banu
maTtb byaabl). B 11 rogbl obwanacek ¢ AHOpe bpeToHoMm,
Mapcenem [diowaHom, [ koHom Kengxem, AHanc HuH,
[peropn bentcoHom, QHTOHM TrogopoMm. Ymepna oT
KPOBOMUINUAHNA B MO3I, YTO CBA3bIBAIOT C KpanHEN
CTENEeHbI0 UCTOLLLEHMA 1 ynoTpebrneHneMm amgeTamMmHOB C
Ha4ana 1940-x rogos.

OTa napa nNpoaorkuna HaYmHaHue
NCMXoaenmnyecKoro KMHo, Hayatoro CanbBagopom
Hanuv u Jlyucom byHioanem B punbme
«AHpanysckum nec» (1929)



“In film | can make the world dance.” And
that’s exactly what she did.

Haunbonee n3sectHa KOPOTKOMETPaXXHast HEMas fieHTa
Hepen «onyaeHHble ceTu» ( Mashes of the Afternoon)
(1943; cayHOTpeEK Ans 9Toro ounbma 6binm COMMHEH MO3XKE),
B 1947 rony yooctoeHHas MexgyHapogHoro npusa 3a
aKcnepumeHTasnbHbiv ounbm B KaHHax. KnHematorpad
Mainu [lepeH KpUTKn onpegenatoT Kak « MO3TUYECKYHO
ncmuxogpamy», «kKMHO TpaHca». CroxeTa B e€
KOPOTKOMETPaXKHbIX (punbmMax HeT; 3aa4va
KMHON300paXXeHNs — C MOMOLLLIO UTPbl CBETA U TEHU,
3epkarn v aHgunag, CMeHbl OCTPbIX ONTUYECKUX PaKypCoB,
BbIBEPEHHOIO LilepeMOHMaribHOro puTMa BbIBECTU 3pUTENA
3a npepgerbl peanbHOro NpPocTpaHCcTBa U BPEMEHMN,
NOrpy3nTb B COCTOSAHNE MTMIMHOTUYECKON 3aBOPOXKEHHOCTH.
Kak npaBuno, cHumanacb B COOCTBEHHbIX oUSIbMax cama,
CHUMana apyseun n bnnskux (Xammunga, owaHa, Kengxa,
AHawnc HuH). TBopydeckuin nodepk Manum [lepeH, cBa3aHHbIN
C n3obpasnTenbHbiMM U KUHEMAaTOrpaduiecknmm
aKcnepumeHTamu croppeanncTtoB 1 XKaHa KokTo,
NpPeaBOCXUTUN KNHO aMepuKkaHckoro aHaerpayHga (CTaH
Bpaknox, NoHac Mekac, KeHHeT 9Hrep, k. CmunT), okasarn
BNUAHME Ha ounbMbl [asnaa JInHya.

B 1986 rooy AMepuKaHCKNUU KNHOUHCTUTYT y4peaun
noemMuio numedv Mawvu IlepeH.



SUNOCODUA KMHO MAN
NEPEH



Sydney Peterson (1905 -2000) and James Broughton (1913 - 1999)

He attended UC Berkeley, worked as a newspaper reporter in Monterey, and spent time as a

b 7 ' practicing painter and sculptor in France in the 1920s and 1930s. After World War 1l, Peterson founded

% Workshop 20 at the California School of Fine Arts (renamed the San Francisco ArtInstitute), initiating
- filmmaking courses at the school.*!
Between 1947 and 1950 the workshop produced five films under Peterson's guidance'that were influential
on the burgeoning American avant-garde cinema, and significant artifacts of the San Francisco
Renaissance.”2! |n the years that followed, Peterson worked as a consultant for the Museum of Modern Art,
made a series of documentary films, penned a novel (A Fly in the Pigment, 1961) and a memoir (The Dark of
the Screen, 1980), and worked at Walt Disney Productions as a scriptwriter and storyboard artist

James Broughton (November 10, 1913 — May 17, 1999) was
an American poet and poetic filmmaker. He was part of the San
Francisco Renaissance, a precursor to the Beat poets.

The Beat Generation was a literary movement started by a group of authors whose work explored and influenced American culture and
politics in the post-war era. The bulk of their work was published and popularized throughout the 1950s. The central elements of Beat
culture are the rejection of standard narrative values, making a spiritual quest, the exploration of American and Eastern religions, the
rejection of materialism, explicit portrayals of the human condition, experimentation with psychedelic drugs, and sexual liberation and
exploration.




Sydney Peterson (1905 -2000) and James Broughton (1913 - 1999)

“The Potted Psalm” (1946) - «[lcanom B ropLuke»
(1946)

be33By4HOe coyeTaHne doparMeHTOB NCTOPUN U
n3obpaxeHnn. MsaHayanbHO oOpasbl CMepTH,
4yesioBeK C rutapon, seyep. Hekotopble obpasbl
CHOppearnmCTU4HbI: NOXUNaga XXeHLLWHa eCT JIACT;
©e3ronoBbIN YeNoBEK HAaNMBAET KOKTEWIb B €ro
Teno. XXeHwmHa B 6enom naeT K 3gaHuto,
N30NUPOBAHHOMY M B PyUHaX, rae XaeT My>XX4uHa.
3aTeM eLle n3obpaxeHusi, HEKOTOpbIE B
OTPaXXeHUAX, HEKOTOPbIE B UCKaXEeHHOM Buae,
MHOTIMe B KPYMNHbIX MiaHax: )XeHCKMUe CTYMHU Ha
BbICOKMX Kabnykax, aBe 60cble HOru B Urpe,
YNUTKa, HOX, Macka, XXeHLUnHa, rpabsias pagom
C HeW. XXeHLUKHbI Bbi3biBaloLLe TaHLUYHOT. JInuo
XXEHLLUMHbI, a8 6e3 nocneactsnm, 4YacTUYHO
noaHMMaeTcA 13 Boabl. Tenepb B TEMHOM KYPTKe,
KeHLMHa B 6enom 6eXXnT Tak, CNoBHO Ha BCHO
XuU3Hb. [log pykon cMepTb, U1 NPOCTo obpasbl?




Kenneth Anger (OHrep, KeHHeT) 1927

OAUH N3 IMMaBHbIX

npeacraBuTenen aMmepmuKaHcKoro KnHoaesaHrapaa 50-x—60-
X rogoB, NPakTUYECKN B OQUHOYKY CO34aBaBLUMN CBOU (PUNbMBbI.
Acnosenyet yyeHue Teriembl, cosgaHHoe Annctepom Kpoyrnn

(1874 -1947).

x‘ii

Tenema (0T rpey. BEANUA, BONS) — PENUIMO3HOE TeYeHne, passuToe Anvctepom Kpoynu:

OCHOBHbIMW TE3NCAMM JAHHOMO YYEHUs ABNAKOTCA NPUHLUMMBLI « TBOPWU CBOKO BOSIO, TAKOB Aa
OyneT Becb 3akoH» N «J1l06OBb €CTb 3aKOH, N0B0BL B COOTBETCTBMN C BONEN». DTN (ppasbl
B3ATbl U3 « KHUIM 3aKOHa» — LEeHTpanbHOro TeKcTa Tenemsbl.

Anuctep Kpoynu (1874 -1947) - aHIMUNUCKNIA NO3T, OKKVIILTUCT, Kab0anucTt n Taporsor.
Bbin n3BecTeH Kak YépHbuii mar= n caranmnct! XIX—XX Beka, 0OuH U3 « BUOHBLIX
WOEO0NOoroB OKKYILTU3MAa U caTaHuamar™, OcHoBaTenb y4eHusa Tefievbl U aBTop
OKKYJbTHbIX MPON3BEaeHNI, B TOM Yncne «KHurm sakoHa». CosgaTenb Konoabl « [apo
ToTta». YY4aCTHUK HECKOMNBbKUX OKKYTBTHBIX OpraHn3aLmii, BKIoYasa repMeTnyeckuii
opaeH «3onortag 3apa»®, «CepebpsaHyio 3se3ny» n «OpaeH xpama BocTokay. K
yBriedeHnam Kpoynu Takke OTHOCUMNUCH LLaxMaThl, arbiuHU3M U aCTPOSOS.




CroxxeTHasa nuHus (Fireworks 1947) ®enepBepk

dunbm 6e3 Ananoros, 3a UCKITIOYEHMEM rorioca
3a KagpoMm, KOTOpPbI 3HAKOMUT Hac ¢ obpasamu
cHoB. Monogon yenoBek 6e3 pybdallkm medtaeT
NPOCHYTbLCA N HaxoauT ooTorpadum
MYCKYJIMCTOroO MOpSAKa, HECYLLIero ero Ha pykax.
OH npaet B 6ap, rae Mopsik U3 ero cHa
NnoKasbiBaeT ero MyCKynucTy BEPXHIOK YacTb
Tynosuwa. baHga mopsakoB, pasmaxmBas
uensamm, BxoauT yrpoxatowe. OH CMOTPUT,
KypuT. OHWN OKPY>XaloT ero, U HAYMHAETCS LWTYPM.
CroppeanmcTnyeckue WTPpUxXu NnogyepknearoT
CKa3o4Hble kadecTBa. Pannuyecknn penepsepk,
Nblnatowaa poXxXgecTBeHcKad enka un ropsiiue
dootorpacdum obecnevnBatoT KyrbMUHaLMIO K
yeaAnHeHne, NOCKONbKY MOJSI040UM YernoBek, CHOBa
nexa B MNoCTeNu, HaXoanTCsA PSALOM C MOPSIKOM.

[ NaBHble PunbmMbl Kenneth Anger

CHsan ceon nepBbi hunbm B 11 fET, HO
NMeHHO ¢ «PenepBepka» Ha4yanacb ero
Kapbepa.

- Fireworks 1947

- Eaux D’Artifice (1953)

- Inauguration of the Pleasure Dome (1954,
revised in 1966)

- Scorpio Rise (1962-1963)

- Fragment from “Kustom Kar Kommandos”
(1965)



Scorpio Rising (1963) Bocxog CkopnuoHa (1963)

ApMusi ren-HaumcTckmux bankepos
3acTaBnsieT CBOW ABuUraTenu peBeTb U eaeT
no gopore K 6onu / yaoBonbCTBUIO,
MOCKOSIbKY CEKCyarnbHble N CaguCcTCKue
CUMBOJTbl MNEPEeCEKAOTCS C OLLIENOMMAKOLLNM
XaoCOM U PUTMUYECKUMU NEPEXNBAHUSMU
9TOro aBaHrapgHoro counnbMa KyrbsTOBOro
pexuccepa AHxepa (OHrepa) KeHHerTa.




Stan Brakhage (1903 -2003) bpakugx, CTaH

[Mpu poxgeHun PobepT CaHaepc, oH 6bin ocTaBneH MaTepbio B CUPOTCKOM NPUIOTE, Yepes Tpu Hedenu
YCbIHOBMNEH CeMben bpaknak, KOTopble Aanu eMmy HOBoOe UMSA 1 paMuUnnio. YUmrics B BbICLLEN

wkone LeHneepa, 3atem B LlaptmyTtckom konnemxke. cnbitan BANSHMUE KOHLENUUA SU3EHLLUTENHA,
dbmnbmoB KokTo 1 utanbsHCKMX Heopeanuctos. [lebrotnposan B 1952 roay.

B 1953 nepeexan B Can-®paHLucko, rae no3HakoMuncs ¢ nostamm Pobeptom [laHkeHoM n

KeHHeToM PekcpoTom, B 1954 — B Huto-Mopk, rae conuauncs ¢ O. Kenoxem, M. epeH, . KopHennom.

CHsn okono 400 6eccloXXeTHbIX, MOCTPOEHHbIX HAa MeTapoprnKe KOPOTKOMETPAXKHbLIX N MOSTHOMETPAXKHbIX FEHT,
NPUMEHSS TEXHUKY KOJIaka, NoOApPbIBaBLLYIO NocriegoBaTesibHOe NoBEeCTBOBaHME, U cnelmaribHble Cnocoobl
0bpaboTkM NNeHKK, BKIoYasa npouapansiBaHUe U PYHHYIO pacKkpacKy, paspyLuaBLume «peanucTUM4eCKnn» Xxapakrep
N3o0bpaxxeHuns.

Moonlight 1963/ Dog Star Man - camblil KpacuBbIN N NUPUYHBIN UM




Len Lye “Rhythm” (1953)

He Bce aBaHrapgHbsie dpunbmbl N03aHUX 1950-
X UCNONb30Banu TpaHC U NCUXOOENUKY.
Leonard Charles Huia Lye (/la1/; 5 July 1901 — 15
May 1980), was a Christchurch, New
Zealand-born artist known primarily for his
experimental films and kinetic sculpture. His
films are held in archives including the New
Zealand Film Archive, British Film

Institute, Museum of Modern Art in New York
City, and the Pacific Film Archive at University of
California, Berkeley. Lye's sculptures are found in
the collections of the Whitney Museum of
American Art, the Art Institute of Chicago,

the Albright-Knox Art Gallery and the Berkeley
Art Museum. Although he became

a naturalized citizen of the United States in 1950,
much of his work went to New Zealand after his
death, where it is housed at the Govett-Brewster
Art Galléry in New Plymouth.




Robert Breer.

Robert Carlton Breer (1926 — 2011) was an American
experimental filmmaker, painter, and sculptor.”!

"A founding member of the American avant-garde,"'* Breer
was best known for his films, which combine abstract and
representational painting, hand-drawn rotoscoping, original
16mm and 8mm film footage, photographs, and other
materials.

Robert Breer's career as artist and animator spans 50 years and his creative
explorations have made him an international figure. He began his artistic
pursuits as a painter while living in Paris from 1949-59. Using an old Bolex
16mm camera, his first films, such as Form Phases, were simple stop motion
studies based on his abstract paintings.

Breer has always been fascinated by the mechanics of film. Perhaps his
father's fascination with 3-D inspired Breer to tinker with early mechanical
cinematic devices. His father was an engineer and designer of the legendary
Chrysler Airflow automobile in 1934 and built a 3-D camera to film all the
family vacations. After studying engineering at Stanford, Breer changed his
focus toward hand crafted arts and began experimenting with flip books.
These animations, done on ordinary 4" by 6" file cards have become the
standard for all of Breer's work, even to this day.




Peter Kubelka

Kybenka, lNeTep (23 mapTa 1934, BeHa, ABcTpud) —
aBCTPUNCKNN SKCNEPUMEHTASTbHbIN KUHOPEXUCCED,
apXMUTEKTOP, MY3bIKaHT, KypaTop 1 npenogasaternb. Ero
donIibMbl B OCHOBHOM KOPOTKME 3KCMEPUMEHTLI NO
CBSA3blBaHWIO, Ka3arocbh Obl, pa3pO3HEHHbIX 3BYKOB 1
obpasoB. Kybernka Hanbonee n3BecTeH CBOem
aBaHrapgHou knaccmukon 1960-ro roga Unsere
Afrikareise («Hawa noesgka B Appuky»)




