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AdpnkaHckunit TeaTtp B Poccuun

- B Adpuke 6bin Nutep bpyk.
- Wuctannaumm bpetta bennn «Exhibit B» (KOAP) Ha dhecTnBane «TeppuUtopus.

TaHeu;:

- banert «MHana» Ladysmith Black Mambazo KomnaHuna Pamb6ep n KoponeBckui
banet (lOAP — BennkobputaHua) Ha HYexoBckoM checTtneane.

- banet «BecHa cBduleHHasa» (Hurepusa - ®paHuuns), xopeorpad 240401 Maanem
Ha oecTmBane «TeppuTopPUS».

- banet «XXuzenb», Tpynna Laasl Macuno «The Dance Factory» (KOAP) Ha
dhectnsane Aarnnes P.S.
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AHOHC adppMnKAHCKOro cnekrtaknga B Poccuu

C @ https://chekhovfest.ru/festival/projects/performances/inala/

3T0 My3blKanbHoe NpeacTaBeHue roNIOBOKPYXUTENBHO TporaTebHOe, LWOKUpYoLLee,
obnaropaxuBatoLlee ayuly, 6e3yrnpeyHoe ¢ TOUKN 3peHUsa UCMONHUTENbCKOroO MacTepPCTBa.
OHO OTKpbIBaEeT NyTb B ApYroe n3MepeHue TaHLLa, U HaM OCTaeTCH NULLb, OTKPLIB POT,
B3WpaTb, Ha UTO CMOCOBHO UenoBeuecKoe Teno.

CaMoe 3ameuaTenbHOe B CNeKTakKe «MHana» To, UTo B HEM adpUKaHCKOE UCKYCCTBO
NpeacTaBneHo BO BCEV CBOEM ayTEHTUUHOCTU 1 OAHOBPEMEHHO AEMOHCTPUPYET
BbICOKOXYAOXECTBEHHbIN M MHOFOMMKUIA CTU/Mb 3TOTO MCKYCCTBA. OTO HACTOALLMI NPa3aAHUK
adpPUKaHCKOM KyNbTypbl. B OCHOBE BOOXHOBEHMWS apTUCTOB - NMpUpoaa U MUponorua AGpuKM,
HaCTOALLMIN 30B adpPUKaAHCKON AyLIN.
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TeaTtp 1 ncnam

Mup KynbTypbl CNamMa BbICTPanBaeTCs Mo NMPUHLMNNY 3€epKasibHOro OTpaXeHu4A
OOHOW eANHCTBEHHOWN PUrypbl, KOTOpPaa 3aHMMAET LeHTpasibHOe NonoxeHme. Ha
3TU 3epKasa npoeumpoBaH cUNyaT npopoka Myxammaga, NponsHoCcALLEero
MOHO/1I0OIN B 3KCTAaTUYECKOM NpopbiBE. B MycynibMaHCKOW Ky/nbType Bce
Ha4YMHAETCSH CO C/IoBa /1 BO3BpaALLaeTcsd K HeMy, o6pa3yda HeuTo Bpoae
YE/THOYHOI O ABMXEHNA MeXAy LEHTPOM 1 3epkanamu Ha nepumeTtpe. CroBom
(MOHOMOroM) Kak cakpasibHbIM MMMNepPATUBOM, CrepBa BbIC/1yLLAHHbIM, @ MOTOM
MNOBTOPHO N3PEYEHHbLIM, O3BYYEHHbIM, 3aMNO/THAETCA BECb MUP, MPOCTPAHCTBO
mexay Myxammagom n ero otpaxeHuamm (AgbiH Tanbi63age)

Ckasutenu. Teatp TeHel. TeaTp KykKos. KonoHWanbHbI TeaTp.



Onepa. Kaup. 1869.
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TeaTtp n rnobannsauuns

Kpuctodep banbm (LleHTp MnpoBoM nctopum teaTtpa, MIOH3€eH)
Christopher Balme (Center for Global Theatre History, Munich)

[MoHATMA, KOTOpble CBA3aHbl C heHOMEeHOM rnodannsaunu.

1. Migration (Deterritorialization, Reterritorialization - Deleuze, Guattari 1972)
Murpauna (detepputopuannsaunsa n petepputopmanmsauus - [lenés, 'eatrapu)
2. Modernization (MogepHunsaums)

3. Connectivity (Bo3MOXHOCTM CETEBOIro B3aMMOAENCTBUA)



Teatp B OAP

- “byp>xya3Hblii TeaTp”, NOCTKO/IOHNAIbHOE Hacneaue.
-  @®ecTtmBanbHbIW TeaTp (Kak YacTb npouecca Festivalization + coproductions)
- Meramoo3sunknsbi.

Monntnueckunin. MactponbHblt. CTopuUTENINHT. MeXanCcUMnINHAPHbIN.



Lara Foot (JTapa ®yr)

Pexuccép, gpamaTtypr, Xy4oXXeCTBEHHbIV pykoBoauTtenb The Baxter Theatre.

- [poxwnna 26 net npu anaptenge.

- “l'write as a film. It is narrative visual theatre, with some influences of French movies like Bleu, Blanc
and Rouge. Physical theatre influenced by Lecoq and Simon McBurney. African storytelling. But also
by absurd writers like Becket and Pinter”.

- “The power of theatre is that we can rewrite the plots of our
lives and biographies; we can find healing of our country.
That can happen in the safe environment of the theatre,
sitting in the dark, being part of that community that an
audience is, engaging together with life on stage”.




Simthembile Prince Lamla (Cnusam6bainn NpuHc J1amna)

Pexuccép. Poanncs B ropoge QwaQwa.

- Monyynn nseecTtHocTb 61arogaps MHCLEHMPOBKAM K/laCCUYECKUMX toXXKHOahpnkaHCcKnx neec “Woza
Albert!” by Percy Mtwa, Mbongeni Ngema and Barney Simon (nonutnyeckas catmpa o6 Nncyce
BEPHYBLLUEMCSI Ha 3eM/I0 BO BpeM4a anapTtenaa, 1983), “Asinamali!” by Mbongeni Ngem (0 XusHun 5
3aK/MtOYEHHbIX, 1996).

- “Grotowski’s soul belongs in Africa, he was born in

the wrong place, never went to Africa”.

- “For Lamla the work and writings of Simon McBurney brought the work

of Grotowski to a new level”

| = QwaQua, South Africa I. |

- “community theatres” . e v
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Brett Bailey (bpeTT beinnn)

Pexuccép, xyaoxHuk, gpamaTtypr, installation maker n xygoxectseHHbin pykosoantenbs THIRD WORLD
BUNFIGHT.

- [Mpoxwnn 27 net B ycnoBusix anaprenaga.
- [haBHble TeMbl: NOCTKONOHMaNbHaA AdpurKa, UICTOPUYECKNE OTHOLWEHUA Mexay Adpukoi n
3anagom, pacoBasa ANCKPUMUHALMS.
- WN3BecTHble paboThbl:
My3bikanbHble crnekTaknm BIG DADA, IPl ZOMBI?, IMUMBO JUMBO, ((AVAANZANZEEENE VANV
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CTOPUTENWVHT, TaHEL, COBPEMEHHOE NCKYCCTBO

Jemma Kahn (I>xemma KaH) - XyaoxxHuk, nepdopmMep

AnoHckunin Kamishibai.

William Kentridge (Ynneam KeHTpuax) - XyAOXKHUK, PEXNCCEP
Centre for the Less Good Idea for artists.

Gregory Vuyani Magoma (I'puropu ByaHn Makowma), xopeorpad
Vuyani Dance Theatre (VDT). YueHuk Anne Teresa De Keersmaeker.




Pe>Xxunccéepsol

Mpumelelo Paul Grootboom, Greg Homann, Amy Jeptha, Pusetso Thibedi, Neil
Coppen, Simthembile Prince Lamla, Zinzi Princess Mhlongo, Khayelihle Dominique
Gumede

Silvia Strike, artistic director of independent company Fortune Cookie Theatre

Aubrey Sekhabi, artistic director of the State Theatre
Lara Foot, artistic director of Baxter Theatre

Brett Bailey

Bheki Mkhwane




[lnTtep bpyk B Appuke

30ecb HUKorga He Obl/10 HYM 0gHOIro 6poasaYero akTepa, HM O4HOro
npeacrasneHnsa. Mol 6e11m1 nepebiMU. 1 BO3HUKMa aTMocdepa HenoaaebHOro
BHUMAHWSA, XXMBOIO OTK/IMKA U NpocBeTIeHHOW 6narogapHocTn. ATMmocdepa,
KOTOpasi U3MeHWa npeacrtaBneHne akTePOB O TOM, Kakme MoryT ObliTb
B3aMMOOTHOLLEHUS C NYO/INKON,

o710 BOCINpUHNMasioCb Kak He4YT1ToO HOBO€E, HO BI1OJ/IHE eCTeCTBeHHOe

Mbl oTnpaBumncb B AQPUKY HE B MOUCKaxX TOro, YeMy Mbl MO/ Obl HAYUYNTBLCSH, YTO
MO/ Obl B3ATb C COO0M nnun ckonmpoBaTb. Mbl noexanu B AQpuKy B Hagexae
pPacLUMPUTb HaLLUM 3HAHNA O 3pUTene, NOCKO/bKY 3pUTE/Ib HAPaBHE C aKTEPOM
ABNAETCSH TBOPLIOM CMeKTakN4.



Theatre Directing
in South Africa

SKILLS AND It

Cnacunbo 3a KHUTY

Twist Theatre Development Projects

“Theatre Directing In South Africa”
by Roel Twijnstra and Emma Durden



Cnacmndo 3a nomMmoLlb 1 coseTbl!

HpamaTtypry, nccnegoBaTternto, TeatpanbHoMy geatento 2amoty Moneba.




Cnacunbo 3a BHMMaHue!

Mapwua CnoeBa
+7 (921) 899 55 28
mariasloeva@gmail.com

https://www.facebook.com/sisterslo
https://vk.com/id7681557
https://www.instagram.com/maslo




