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TRICK!

HEY PA- ' |am the teacher.

|am the teacher.
|am the teacher.

| am the teacher.

SPEAKER




* In linguistics, prosody (from Ancient Greek:
TTPOooWOIa prosdidid "song sung to music; tone or
accent of a syllable", Attic Greek
pronunciation: [prosd’(i)dia’]) is concerned with those
elements of speech that are not individual phonetic
segments (vowels and consonants) but are properties
of syllables and larger units of speech. These contribute
to linguistic functions such as intonation, tone, stress,
and rhythm. Prosody may reflect various features of the
speaker or the utterance: the emotional state of the
speaker; the form of the utterance (statement,
guestion, or command); the presence of irony or
sarcasm; emphasis, contrast, and focus; or other
elements of language that may not be encoded by

grammar or by choice of vocabulary.
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In the study of prosodic aspects of speech it is usual to
distinguish between auditory measures (subjective
impressions produced in the mind of the listener) and
acoustic measures (physical properties of the sound wave
that may be measured objectively). Auditory and acoustic
measures of prosody do not correspond in a linear way.
Most studies of prosody have been based on auditory
analysis using auditory scales.

There is no agreed number of prosodic variables. In auditory
terms, the major variables are

e the pitch of the voice (varying between low and high)
* length of sounds (varying between short and long)
* loudness, or prominence (varying between soft and loud)

* timbre (quality of sound)
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* Intonation — HeBIA4'eéMHa YaCcTHa MOBU, YaCTUHa
IHpOopMaLiMHOro NOTOKY, TOMY OBOJIOAIHHA 11
OCHOBHMMU BUOAMU € BaXXSTMBUM acnekToMm nig vyac
BMBYEHHSA IHO3EMHOI MOBMW. [1ocBig CBIAYUTD, LLO
HanBaxxye y BUBYEHHI IHO3eMHOI MOBW € 3aCBOEHHS
came Il IHToHauinHnx ocobnuesocTen. Jltogu, ski
OoCTaTHLO Aobpe BOSOAITb NEKCUKOKD Ta rpamMaTUKOL0
IHO3EMHOI MOBW, MOXYTb POOUTW 3HAYHI MOMUIIKAN B
IHTOHaL,il, 0cobnMBO NpU BENMKOMY 0OCA3I
BUCNOBMIOBAHHA, LWLO NPU3BOANTL 40 HENOPO3YMIHHS
MK MOBUAMU. ToMy, LWOO NnpaBusibHO OpraHi3yBaTu
CNISIKyBaHHS, Cnig onaHyBaTu He TiNIbKK BepOanbHi, a 1
HeBepbaribHi 3acobu cninkyBaHHA, 30KpeMa IHTOHALLIMHI
0CcobnIMBOCTI MOBMW.



* |[HTOHaUiS € NpeamMeToM AoChiAKEHHA baraTbox
HayKoBLiB. BuBYeHHSM 0CcOBNMBOCTEN IHTOHALLIT
aHrnincbkol MoBu 3anmaroTbca T. bpoByeHko,
O. KanTttopora, O. KnumeHko, B. PomaHtok, I
CaBuyyK Ta iH. [lnTaHHSA NOPIBHANBHOI TUMONOTII
IHTOHaLIW aHrMIUCbKOI Ta YKpalHCbKOI MOBU
BUCBITNOOTLCA Y npauax T. Koponbosol, |.
KopyHus. IcTopuko-TeopetnyHmnn aHani3
NOHATTSA IHTOHaUiT 3Haxoanmo y npausax O.

[ 0onoBaHLOBOI.



* [HTOHaUiA Mae ocobnreBe 3HAa4YEHHSA NPU BUBYEHHI
IHO3eMHOT MoBU. Po3rnaHemMo ocobnmnBoCTi IHTOHAaLI
aHrMIMCbKOI MOBW Y MOPIBHAHHI 3 YKpalHCbKOo. OCHOBHa
BIAMIHHICTb IHTOHAUIT aHMMINCbKOI MOBMW NOSArae B TOMY,
LLIO BOHA »KBaBilla. YKpalHCbKe MOBJIEHHS DinbLL
MOHOTOHHE, NnaBHe i cniBy4ye. Lle NOACHIETLCS TUM,
LLIO B @HIMMIUCbKIV MOBI | HArofoLUEeHI, | HEHaronoLUeHi
CKnaan BUMOBIIAIOTLCS 3 OINbLLOK EHEPrIED, a KiNbKICTb
LMX ABOX TUNIB cKnaaiB npnbnmnsHo ogHakoBa. B
yKpalHCbKin MOBI 0bmnaBa Bnau cknagis MaroTb 4OBLUY
TPUBANICTb, HXX B @HIMIUCBLKIW, a KINTIbKICTb HaronoLeHux
cknagiB npmbnmnsHo BABIYi MeHLUA 3a KiflbKIiCTb
HEeHarosroLLEeHnX.



* |[HTOHaUis B 060X MOBaX XapakTepu3yeTbCH
HasIBHICTIO cnagHoOro, BUCXIAHOMo Ta PIBHOIO
TOHIB. B aHrmincbKin MOBI CagHUN TOH SBIISE
CODOI0 3HUMKEHHS TOHY rOfI0CY Ha HAronoLEHUX
CKnagax, OO0 TOro XX Ha OCTaHHbOMY
HaronoLeHoMY CroBi rofioc A4OCTaTHLO PI3KO
onyckaeTbca BHU3. Lle TOH kKaTeropmyHoro
TBEPOXXEHHS, 3aBepPLUEeHOCTI, BABHAYEHOCTI.



« CnagHi ToHM B 060X MOBax BUKOPUCTOBYKOTLCH Y TAKUX
B/OaX BUCMOBMOBAHHSA: NPOCTMX PO3MNOBIAHNX Ta
3anepevyHnx pedeHHax, Burykax, iHanbHin YacTuHI
anbTepHaTUBHUX 3annTaHb, APYrik YaCcTUHI PO34iNoBUX
3anunTtaHb (y ToMy BUNagKy, Ko MoBeLb YNEBHEHUN Y
NpaBMIbHOCTI NepLlol YHaCTUHU BUCMNOBIIOBAHHA | He
YyeKae HIGKMX AOMOBHEHDb), cnevuiaribHUX 3anuTaHHAX,
NPUBITAHHAX, CMIOHYKalbHUX peYeHHAX. 3a3Ha4vymMmo, Lo
ONS aHMMIMCbKOro MOBJIEHHA XapaKTePHUM € HasBHICTb
BMCOKOIo Noyartky Ta pi3koro nagiHHA y cnagHOMY TOHI.
B yKpalHCbKIM MOBI Aiana3oH He € TaKUM LUUPOKUM, LLIO
BUKITMKAE TPYAHOLLI Y 3aCBOEHHI YYHAMMU LIbOIO TOHY.



* Y BUCXIQHOMY TOHI NepLinn HarosoLwweHnn cknag
BUMOBNSAETLCA Ha 4OCTATHLO HN3bKOMY PIBHI, a NigMom
rosfiocy BigbyBa€eTbCSA NOCTYNoBoO. BucxigHnm ToH — ue
TOH HEBMNEBHEHOCTI, HEBNU3HAYEHOCTI, CYMHIBIB. BUCXIgHI
TOHN BUKOPUCTOBYIOTLCS B 3aranbHUX MUTaHHSX,
BMMOrax Ta NpoxaHHsX; nig Yac nepeniky; ans
BUPaXXEeHHA HEBNEBHEHOCTI, NPOMNOo3unLil, BBIYSIMBOIO
3arnpoLUeHHS, MPOXaHHS, 3aCTEPEXEHHS; Y nepLuin
YaCTUHI anbTEPHATUBHUX 3annTaHb (sika siBNge coboto
3arasibHe 3anuTaHHg); y 3aBepLuanbHIiv YaCcTUHI
PO34IN0OBMX 3anuUTaHb, KON MOBELb HE BMEBHEHUN Y
NpaBUbHOCTI MNepLUOl YaCTUHU | XO4e OTpuMaTu
aogartkoy iHpopmauito. HeobxigHo 3a3Ha4YnTK, WO B
aHrMiNCbKIX MOBI NMPOLLaHHA BUMOBIIAOTLCSA BUCXIOHUM
TOHOM, B TOW Yac 9K B YKpalHCbKIN — crnagHUMm



* PIBHUW TOH BUKOPUCTOBYETLCA B 000X MOBax
Ang No3Ha4YeHHs cniB aBTopa nicrns npsamol
MOBMW, BCTaBHUX CIiB, YTOYHIOYNX YaCTUH
PEYEHD.

* AHMMINCbKa MOBa XapaKTepu3yeTbCA HAABHICTHO
cnagHo-BUCXiOHOIo TOHY, TOOTO ronoc crio4aTtky
3HMXKAETLCS B MeXax O4HOro cknaay ao
HaUHWXYO0ro pPIiBHA, a NOTIM NOCTYMNOBO
niaBuLLyeTbCA. Llen TOH BUKOPUCTOBYETLCA ONS
YTOYHEHHSA, APYXXHbOIo 3anepeyeHHs, CyMHIBY,
300ragku, NpoTUCTaBIIEHHS.



 [OBOPAYM NPO iIHTOHALINHI OCODMMBOCTI aHIMINCLKOI Ta
YyKpalHCbKOI MOB, HEODXiAHO nNam’saTaTu, Lo B
YKpalHCbKOMY peYeHHI BCi OCHOBHI YHaCTUHM MOBMU (a
TaKOX Oy»Xe 4YacTo | cny>X0boBi YaCTUHU MOBW)
HaronoLueHi. B aHrmMiNCbKOMY X peYeHHI TINTbKN OCHOBHI
YaCTUHM MOBU (32 BUKITHOYEHHAM BinbLUOCTI
3anMeHHUKIB) MatoTb Haronoc. Cny»00Bi YHaCTUHM MOBMU
MOXYTb HabyBaTu noridyHoro Harosiocy. Came
HarosioLLeHHs Cny>X00Bux criB, MOgarnbHUX i
OOMNOMIKHUX AiecniB, 0COBOBUX i MPUCBINHUX
3alMEHHUKIB € TUNMOBUMW MOMUSTKAMUN YKPATHOMOBHUX
YYHIB, AKI BUBYAOTb aHIMINCbKYy MOBY. Hacnigkom uboro,
sk 3a3Ha4ae A. AHTUMNOBA, € rpybe nopyLleHHSA
PUTMIYHOI OpraHisauil MOBJIEHHS, BTpaTa cneuudiyHol
ONS aHrMIMCbKOI BUMOBW YITKOI PUTMIYHOI CTPYKTYpU



* OTXe, Ti, XTO BUBYAIOTb aHMIUCbKY MOBY |
bakatoTb JOCANTM aBTEHTUYHOI BUMOBM,
NOBUHHI 3HATK | NAaM’ATaTH, WO B aHIMINCbKOMY
peyeHHi be3 Haronocy BUMOBIAKTLCS:
ONONOMIDKHI AlecnoBa, alecrnoBa-3B’d3Kku (be, get,
turn TOLLO), MOAanNbHI AiecnoBa, NPUUMEHHUNKN
(on, to, in, in front of TOLWO), CNONYYHUKM (and,
but, or, both TOLLO), 0OCOOUCTI Ta NPUCBINHI
3auMeHHuKH (I, me, his, her, it TOLLO).



* Pa3om YntarTbCA Taki NoeaHaHHS ChiB, WO BXOAATH A0
3arasribHi CMUCNOBI rpynu:

* — apTUKNb/NPUCBIMHNX/BKA3IBHN 3aUMEHHUK + IMEHHUK:
a book, the book, my book;

e — aPTUKNb/3aUMEHHUK + IMEHHUK 3 O3HAYEHHSAM: this
pink dress;

e — YyacTKa to pa3oM 3 IHPUHUTUBOM: to go;

* — CMONYYHUKN U MPUKMETHMKN 3 OTOUYHOHNUMU
YyacTuHamMmu MoBWU: you and |, black andwhite;

e — 3aMMEeHHUK/IMeHHUK + aiecrioBo: Nick would have
written;

* — MIPUCYOOK + 00CcTaBMHa/OogaTok: go to school;

* — BCTYMNHe there + Jpopma giecnosa to be: there is, there
are;

e — CKnagHi NPUCMIBHUKN: so much;

* — KiIHLIEBA «HIMa» r (41 NOEOHAHHSA re) YUTAETLCHA pa3oMm
3 TONTOCHOD. SKLLO 3 Hel NoOYMHAaEeTbCH HACTVIHEe CNoBO:



Y x0o[i HayKOBOro MoLUyKy Oyro 3’acoBaHo, Lo
IHTOHALIA € OOHUM I3 IHOUKATOPIB MOBMU |
efleMEeHTOM KyInbTYpWU MOBJIEHHS. byrno
BUSIBIIEHO TakKi 0COONMMBOCTI IHTOHALi|
aHrMINCbLKOI MOBU (Y NOPIBHAHHI 3 YKpPaAIHCLKOR)):
BMMOBA HaAronoLeHnx | HeHaronoLweHunx
CKnagiB 3 OINbLLOK EHEPriED; HASIBHICTb
BMCOKOIO NnoYaTKy Ta pPIi3Koro nagiHHAa y
cnagHoOMY TOHI; HAABHICTb cnagHO-BUCXIQHOIO
TOHY; HarosiocC TIfIbKM OCHOBHUX YaCTUH MOBU
(32 BUKITHOYEHHAM BINbLUIOCTI 3aMMeHHMKIB). Lii
ocobnnBOCTI cnif BpaxoByBaTu TUM, XTO 1i
BMBYaE.



