The Temple of Jerusalem in
Renaissance Italy
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I Title Page of the Mishneh Torah of
Mishneh Torah of Moses

Maimonides. Image of Dome of the

Rock as the Temple of Solomon. Printed
by Giustiniani, Venice, 1550-1

Maimonides. Book 8, folio 1r. North
Italy, 1457-65




TpeTbsa KHUra LlapcTB 6:2-10: Xpam, KOTOPbIN NOCTPOUN Lapb
ConomMmoH Nocnoay, ANMMHOK ObIS B LLECTLAECAT JIOKTEMU (C. 25 M),
LULMPUHOKO B ABaAUaTb U BbILUMHOK B TPUALATDL JIOKTEWN,

3. U NPUTBOP Npea XpamMom B ABaALaTb NTIOKTEN ANUHI,
COOTBETCTBEHHO LUMPUHE XpaMa, U B AEeCATb NOKTEeN WWMPUHDbI npen
XpaMom.

4. U cpenan OoH B AOMe OKHa peLueTyaTble, FyXme ¢ OTKOCaMMu.

5. U coenan npucTpouKy BOKPYr CTeH Xpama, BOKpYr Xxpama u
AaBupa; u caenasn 60KoBble KOMHATbI Kpyrom.

6. HWXXHUN ApyC NpUCTPONKN LULUPUHOKO ObIS B NATb JIOKTEW,
cpegHUU LULMPUHOKD B LUECTb FTIOKTEN, a TPeTUM LUMPUHOKO B CEMb
FIOKTen; MO0 BOKPYr XpamMma usBHe caesiaHbl ObIyiv yCTynNbl, Aa0bI
NPUCTPOUKA He NpuKacanachb K CTeHaMm xpama.

7. Korga ctpouncsa xpam, Ha CTpoeHue ynoTpeodnsaemMbl Obinu
oO0TecaHHble KaMHU; HU MOJIOTa, HU Tecria, HU BCAKOro Apyroro
XXene3Horo opyaus He ObINO CNbLIWHO B XpaMe NMpu CTPOEHUMU ero.
8. Bxoa B cpeaHumn ipyc ObIn ¢ npaBon CTOPOHbI Xpama. Mo
KpYyrfnbIM fleCTHULAM BCXOAUNU B CpeaHUN SpYycC, a OT cpeaHero B
TpeTun.

9. U nocTpoun oH xpam, U KOHYUN ero, U ooLns Xxpam KeapoBbIMMU



BTopasa kHura lNapanunomeHoH 3:1-17: 1. U Hayan CONMOMOH CTPOUTbL AO0M
l'ocnopgeHb B Uepycannme Ha rope Mopua, KoTtopas yka3aHa obina laBuay,
oTLY ero, Ha mecTe, KoTopoe npurotoBun [laBua, Ha rymHe OpHbI
UeBycesaHuHa.

2. Hayan xxe OH CTpOUTb BO BTOPOU AieHb BTOPOro Mecsiua, B YeTBepThbiN roa
LLapCcTBOBaHNUA CBOEro.

3. U BOT ocHOBaHue, nonoxeHHoe CONoOMOHOM npu CTpoeHuu goma boxus:
AJNINHA ero WeCcTbAEeCAT NTIOKTEeN, No npexHeu mepe, a WULMpUHa ABaauaThb
NOKTewWu;

4. U NPUTBOP, KOTOPbIN Npea AOMOM, AFIMHOKO NO LWUPUHE AO0OMa B ABaAUaThb
JNIOKTEeNn, a BbILWMHOIO BO CTO ABaALUaTb. U 06noxun ero BHyTpyn YUCTbIM
30110TOM.

5. oM e rmaBHbIX OOLLUMN AepeBOM KUNapnUCOBbIM U 00N0XWN ero fy4Lmum
30/10TOM, U Bblaenan Ha HeM NnanbMbl U LLeNMOYKMW.

6. 1 0Onoxun oom 4oporuMmm KaMHAMMU OJ19 KPpacoTbl; 30510TO Xe ObIS1o
3onoto NapBanmckoe.

7. U nokpbin gom, 6peBHa, NOPOrn U CTeHbl ero, u ABepu ero, 3051I0TOM, U
Bblpe3asi Ha CTeHax XxepyBUMOB.

8. U cpenan CeaTtoe CBATLIX: ANIMHA €ro Nno WwnpoTe AoMa B ABaauUaTb
FIOKTEW, U LLMPUHA ero B ABaAuaThb JIOKTEU; U NOKPbIST ero Jsiy4wum 30510TOM
Ha LWeCTbCOT TanaHToB.

9. B rBo3asax Becy A0 NATUAECATU CUKNeUn 3onota. FlopHULUbI TaKXe NOKPbIN
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11. Kpbinbsa xepyBMMOB OJIMHOIO ObINY B ABaAUaTb
nokten. OQHO KpbISio B NATb JIOKTEN KacarioCb CTEHbI
AOMa, a ApYyroe KpbIyio B NATb e JIOKTeN CXOAUNOCb C
KPbIJIOM ApYroro xepyBuma;

12. paBHO U KPbIJSIO ApPYroro xepyBuma B NMATb JIOKTEW
Kacariocb CTeHbl AOMA, a APYroe KPbISio B NATb NTIOKTEU
CXOAUIIOCb C KPbIFIOM APYroro xepyBsuma.

13. KpbInba cux xepyBMMOB ObISIM pacnpocTepTbl Ha
ABaauaTb NOKTEen; U OHU CTOSANIN Ha HOrax cBoux, nuuamm
CBOMMMU K Xpamy.

14. U cpoenan 3aBecy U3 AIXOHTOBOU, NypnypoBOU U
OarpsHOU TKaHU U U3 BUCCOHAa U N300pa3ns Ha HeU
XepyBUMOB.

15. U caenan npen xpamom ABa ctonoda, AsIMHOKO No
TPpUALATU NATU JIOKTEU, U KaNUTeNb HaBepXy KaXxaoro B
NATb JIOKTEM.

16. U coenan ueno4yku, Kak BoO CBATUNULLE, U NOJIOXUN
HaBepXxy CTONOOB, U caenan CTo rpaHaToBbIX A0MOK U
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Nocud dnasun, Uyodelickasi eoliHa 5.5.2: [JOCTONHbI TAaKOro OCHOBaHUA
ObINu Takke BO3ABUrHyTbie Ha HEM 34aHuA. Bce ranepeu O0b1nv ABOUHbIE;
ABaAUaTUNATUNOKTEBbIE CTONObI, HA KOTOPbLIX OHU MOKOUNAacCb, COCTOANMU
KaXAablX N3 0QHOIro KycKka camMoro 6enoro Mmpamopa; NokKpbITbl XXe OHU ObInun
NOTOJSIKAaMU U3 KeapoBOro aepesa. Bbicokasa LEHHOCTb 3TOro marepuana,
KpacuBas oTAaesika u rapMoOHUYHOEe coYeTaHue ero npeacraBianm
BeJIM4eCTBEHHbIN BUA, XOTSA He KUCTb XYAO0XXHUKA, HU pe3eL, BaaTess He
yKpawanu 3gaHua cHapyxu. LLinpnHa kaxxgow ranepeu gocrturana
TPpUALUAaTU JIOKTEN, a BeCb 00BbEeM UX, BKITHOYas TaKXKe U 3aMOK AHTOHMIO,
UCUYUCIIANCS LWeCTbIo cTaanaMU. HenokpbiTblie ABOPOBbLIE MeCTa ObINun
BbIMOLLEHbI Be34e pa3HouBeTHOU Mo3aukou. Mexay nepBbIM Y BTOPbIM
OCBAILLEHHbIM MECTOM TAHYJaCb KaMeHHas, OMeHb U3ALWHO oTAeNaHHanA
orpaga BbILLUHOK B TPU NOKTA. Ha HeM B 0ANMHAKOBbIX MPOMEXYTKax
CTOSAINN CTONObI, HA KOTOPbIX HA FPE4YeCKOM U PUMCKOM fA3blKaX OblIs
HanncaH 3aKOH OMULLEHUSA, FMaCcUBLUUN, YTO YY)XON He OOIMKEeH BCTYMNUTbL B
CBATUNMULLE, NOO 3TO BTOPOE CBALLEHHOE MeCTO Ha3bIiBanoCb UMEHHO
cBaTUNuwem. Ha yetblipHaguaTb CTyneHen BbIXOAUNN TyAa OT NepBoro
MecTa. CBATUNMLLE NpeacTaBnAaANo COO0K0 YeTbIPexXyronbHUK,
oOHeceHHbIU ocoboun cTeHOU. BHelWHAA BbILWWMHA nocnegHen, XoTS
AocTuraria Copoka Jqiokteu, He Oblna BUAHa U3-3a NpPUKpbIBaBLUUX €e
CTyrNneHeWu; BHYTPU XXe CTeHa nMeria ToNbKo ABaAauaThb NATb JIOKTen; Moo Tak
KaK CTeHa Oblna nocTpoeHa Ha BbICOKOM MeCTe, Ha KOTopoe B3bupanuchb
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CTonbKoO BOPOT ObINO 34eCb HEOOXOAMMO, TaK KaK Ha 3TOMU
CTOPOHE OropoXXeHo ObINO MecTo, NpeaHa3Ha4YeHHoe Ang
OorocnyxeHus XeHwWwuHam; No3TOMY 34eCb NOHaAAoOOUNNUCL
eLle BTOpbie BOpOTa, NPopyOneHHble B CTeHe NPOTUB
nepBbIX; U HA APYrMX CTOPOHAX, T. €. Ha lore n ceesepe, B
XXEeHCKUN NPUTBOP BeJim 0COOble BOPOTA; Yepes apyruve
BOpPOTA XXeHLWMHaM He A03BONANOCh BXOAUTb, TOYHO TaKXe
KaK UM He pa3peLllanocb BbIXOAUTb U3 CBOEro npuTteopa B
Apyrue 4acTtu xpama. 9To MecTo ObINI0O 0AMHAKOBO OTKPbITO
KaK ONf TY3eMHbIX, TaK U Yy)XeCTPaHHbIX NyOeNCKUX
XeHLWMKWH 0e3 pa3nuuud. 3anagHas CTOPOHAa He nmena
HUKaKUX BOPOT, CTeHAa 3aKpbliBana ee Harmnyxo.

Uocnd dnaesun, Uyodeliickue dpesHocmu, 3. CpbiB ApeBHUE
dyHOaMeHTbI 1 BO3BeAA BMeCTO HUX HOBble, OH BO34BUI Ha
HUX XpaM AJIMHOIO B CTO JIOKTEW, LULUPUHOIO B CTO, BbICOTOKO
)Ke B CTO ABaAuaTb JIOKTEN, U3 KOTOPbIX NocnegHune
ABaauaTb C TeYeHMeM BPpeMeHM yLUnum B 3eMJ11o, Korga



Reconstruction of Herod’s
Temple
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The Dome of the Rock, c.
691, Jerusalem

Mishneh Torah of Moses Maimonides.
Book 8, folio 1r. North Italy, 1457-65
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Solomon praying to the Lord.
Moralized Bible. 1220s Vienna,
Osterreichische
Nationalbibliothek, Codex
Vindobonensis 2554 fol. 50v. c
ONB Vienna: Cod. 2554

fol. 50r/50v. Photo:
Osterreichische
Nationalbibliothek
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Personification of Synagogue under a Domed Temple and of Ecclesia
under a Gothic Church. Gulbenkian Apocalypse. 1260s. Lisbon,
Calouste Gulbenkian Museum, Ms. L. A. 139 folio 4
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BTopoe nocnaHue K
KopuHthaHam
3:12-14: 12. Umesn
TaKyr Hagexay,
Mbl AeNCTBYEM C
BEJINKUM
AepP3HOBEHMUEM,

13. a He TaK, KakK
Mouceun, KoTopbIn
nonaran
NOKpbLIBasio Ha
nuuo cBoe, YTOObI
CbiHbI U3paunesBsl
He B3Mpanun Ha
KOHeL
npexoasiero.

14. Ho ymMmbI nx
ocnenseHbl: 6o To
Xe camoe
NnoKpbIBasno
OOHbIHEe OoCcTaeTcs
HEeCHATbLIM Npu
yTeHunu BeTxoro
3aBeTa, NOTOMY 4YTO
OHO CHUMaeTcH




Vielchior Broederlam, Annunciarion and
Visitation, Altarpiece for Charterhouse of
Champmol, 1399, Tempera on wood, 167
X 125 cm, Mus'e des Beaux-Arts, Dijon
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Betrothal of the Virgin. Robert
Campin c. 1427. Museo del Prado,
Madrid, Spain.
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Pharisee pushing Saint James off the Temple. Late 12th
early 13th century. Mosaic. San Marco, Venice, Italy.



Presentation, Riccardiana Psalter. 1229-1244.
,Florence, Biblioteca Riccardiana, Ricc. 323
c. 49 v. Courtesyv Biblioteca Riccardiana.

Lionardo Frescobaldi (Florentine
pilgrim, 14" century): “... il
Tempio di Salomone, dove Cristo
fece il miracolo dello infermo... In
qguesto medesimo luogo, per
osservare la legge, reco la Vergine
Maria Cristo fanciullo per fare
I'offerta al tempio, e quivi il
ricevette Simeone nelle sue
braccia...”



Pietro da
Rimini,
Presentation in
the Temple.
Part of a
triptych. c.
1330.
Gemaeldegaleri
e,

Staatliche
Museen, Berlin,
Germany.




Peter healing the Lame
Man at the “Beautiful
Door.” Cimabue workshop.
Fresco. Assisi,

S. Francesco, Upper
Church, North transept.
Italian, late 13th c.




Pietro Lorenzetti, Entry of Christ into
Duccio, Christ’s Entry into Jerusalem. Jerusalem. Lower Church, S.
Panel from the back of the Maesta Francesco, Assisi, Italy.
altarpiece. 1308-1311. 1320s-1330s.




SllSaint Stephen’s Sermon outside the walls of
il Jlerusalem. Vittore Carpaccio. 1511. Louvre,
|l Paris,

Al France.
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“Civitas lherusalem” Detail
from Bernhard von
Breydenbach’s “Peregrinatio in
terram sanctam,” Erhard
Reuwich, artist. Woodcut.
Mainz, 1486
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Carpaccio, Arrival of the English
Ambassadors, det., 1495-1500

“Civitas lherusalem” Det. from
Bernhard von Breydenbach’s
“Peregrinatio in terram
sanctam,” Erhard Reuwich, artist.
Woodcut. Mainz, 1486



Christ delivers

;’ A.:""':f:;":":'t':'“:':-"-?::‘::":"‘:':‘*':‘::*:'r*:"f:r:’:*:"‘.“"':":.'":“:Y:*:tzl’é‘!’.:.:'.'t‘..".":*”:":":': the Keys to Saint
i . . Peter.Pietro
T L SRS Perugino.
i ey 1481-1483

Theoderich (1170s): “from the middle up to the top, on which the roof rests. . . . [It]
is most beautifully decorated with mosaic work. The upper wall, however, encloses a
narrower circle, sustained inside by supports, which, holding up a lead roof, at the
top has a great ball and, above that, a gilded cross. The building is entered and
exited through four doors, each looking out to one of the four corners of the world.”
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‘erugino, Marriage of the Virgin, Raphael, Marriage of the Virgin, 1504,
1501-1504, Oil on wood, 234 x 185 Oil on roundheaded panel, 170 x 117
Musée des Beaux-Arts, Caen cm, Pinacoteca di Brera, Milan



Raphael, Marriage of the
Virgin, 1504, Oil on
roundheaded panel, 170 x
117 cm, Pinacoteca di
Brera, Milan



Raphael, Marriage
of the Virgin, 1504




Raphael, Marriage of the Virgin, 1504,
Oil on roundheaded panel, 170 x 117
cm, Pinacoteca di Brera, Milan

Perugino, Marriage of the Virgin,
1501-1504, Oil on wood, 234 x
185, Musée des Beaux-Arts,
Caen



Bramante, Tempietto, S. Pietro in

Montorio, Rome, begun in 1502 (*)



Temple of Vesta (?), Rome

The Pantheon, 2" century AD,
Rome




Santa Costanza, 4" century,
Rome



Leon Battista Alberti, San
Sebastiano, begun in
1460, Mantua

Leon Battista Alberti,
1404-1472



Alberti, San Sebastiano, Giuliano da Sangallo, Santa Maria
.plan, c. 1460, Mantua delle Carceri, plan, c. 1485, Prato
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Leonardo, Vitruvian Man, c. 1490 (¥*)

Butpyeun 3.1.3: [logob6HoO 3TOMY U YacTu
XpaMoOB AO0JKHbI, KaXaas B
OTAEeNIbHOCTU, HAXOAUTbLCSA B CaMOM
CTPOMHOU COpPa3MEepPHOCTU U
COOTBETCTBUMU C OOLLen BeNnUYnMHOU
Bcero uenoro. f[lanee, ecreCTBeHHbIN
LLleHTP YenoBe4YecKoro tefnia — Nynok.
N60, ecnn NnonoXuTtb YernoBekKka
HaB3HUYb C PacnpocTepTbIMMU PyKamMun u
HOraMmm u NPUCTaBUTb HOXKY LIMPKYIIA K
ero nynky, To Npu onMcaHUn OKPY>XHOCTHU
FINHUA ee KOCHeTCA nanbueB 006enx pyku
Hor. TOYHO TaK XKe, KaK U3 Teryla MOXeT
ObITb NMOJIy4EeHO OYepTaHUe OKPYKHOCTMH,
U3 Hero MoXxHo obpasoBaTtb U urypy
KkBagpaTta. M6o ecnu nameputb
paccTosiHue OT NoAOLWUBbLI HOI 0 TEMEHU
U NMPUNOXUTb TY Xe Mepy K
pacnpocTepTbIM pyKam, TO NONy4YUTCA
OAVHAaKOBas LUMPUHA U OJIMHA, TaK X« KaK
Ha NpaBUSibHbIX KBagpaTHbIX
nnowaagkax.



Leonardo, Architectural Sketch, c. Leonardo, Architectural Sketch,
1480s c. 1488
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Leonardo, Architectural Sketch, Cola da Caprarola and others,
c. 1480s Sta. Maria della Consolazione,

begun in 1508




Mishneh Torah of Moses
Oil on roundheaded panel, 170 x 117 Maimonides. Book 8, folio 1r.

Raphael, Marriage of the Virgin, 1504,

cm, Pinacoteca di Brera, Milan North Italy, 1457-65



In the 1120s, when the city was under crusader occupation, a Spanish

rabbi, Abraham Hiyya, visited Jerusalem and wrote about it. Hiyya

alludes to a Jewish “prayer-house” that had existed somewhere on the mount before the
crusaders’ conquest. In his summary of the history of the Temple he alludes to positive
relations that had existed between Jews and Muslims:

“The attitude of the kings of Ishmael was good and they allowed
the Children of Israel to come to the House [i.e. Temple] and to
build there a prayer- house and a school. The Jews from the
neighboring Diasporas used to make pilgrimage there in the Days
of Festivity and pray there. . .. And this was the custom as long as
the kingdom of Ishmael lasted, until in our own times the evil
kingdom of Edom [Christian crusaders] invaded the Temple...
And since then they [the crusaders] had profaned the Temple
because they have made it their prayer-house and erected the
monuments of their aberrations [figurative sculpture] in it and
have abolished the sacrifice, as they prevented Israel from praying
in the House . . . because since the day these sinners dominated
the Temple, they have not allowed Israel to enter it. Not even one
Jew is to be found in Jerusalem in our own days.18”



Rabbi Petachia (12" cen.):

Then the [Muslim] king urged him [the old man]
until he pointed it out. The king was a friend of the
Jews, and said, ‘l will build here a Temple and
none but Jews shall pray therein.” He built the
temple of marble stones, a beautiful structure
consisting of red, green, and variegated marble



A couple of decades before, when Jerusalem was still
under occupation by the crusaders, Maimonides
himself, the revered spiritual leader of medieval
Judaism, had made his way to the Holy City. In spite
of the Christian prohibitions, the great scholar, who
lived much of his life in Muslim Spain, prayed at the
Dome of the Rock, even though at this time no
“prayer place” for Jews could have existed there,
since Christians were in charge. Nevertheless, while
Maimonides was in Jerusalem for three days in
October 1165, he went inside the Dome of the Rock,
and he tells us: “l entered the Great and Holy House
and | prayed in it on Thursday, the sixth day of
Marheshvan [16 October]. And on Sunday the ninth
of the month | left Jerusalem for Hebron.”



Yehuda al-Harizi, 1217:

And how long have the Jews lived anew in this capital?

Since the Muslims have conquered it. And why was it they did not
live here during the Christian domination? Since those latter
accused us of being deicides, of having crucified their God,

they have not left off persecuting and stoning us when they found
us here. Tell me the circumstances under which our people were
able to return here.

God, jealous of the glory of His Name and having compassion on
His people, decided that the sanctuary would no longer rest in the
hands of the sons of Esau [the Christians], and that the sons of
Jacob [the Jews] would not always be excluded from it. Thus in the
year 4950 of Creation [1190 CE] God aroused the spirit of the
prince of the Ishmaelites [Saladin], a prudent and courageous
man, who came with his entire army, besieged Jerusalem, took

it and had it proclaimed throughout the country that he would
receive and accept the entire race of Ephraim [the Jews],
wherever they came from



Isaac ben Joseph ibn Chelo, visiting in 1334, writes, “The Jewish

community in Jerusalem.. . . is quite numerous. It is
composed of fathers of families from all parts of the world,
principally from France. ... They live there in happiness

and tranquility, each according to his condition and
fortune, for the royal authority is just and great. May God
re-establish her and raise her to the highest prosperity.”
Looking to the Temple Mount (Mount Moriah), Isaac tells
us: “It was on Mount Moriah that in the olden days the
Temple of Solomon (to whom be salvation!) was reared;
and from that august temple it received the name of the
Mountain of the Temple. Alas, by reason of our sins, where
the sacred building once stood, its place is taken to-day by
a profane temple, built by the King of the Ishmaelites
when he conquered Palestine and Jerusalem from the
uncircumcised.”



1393, a vision:

“one arose and descended into the cavern
[under the Dome of the Rock] . .. And [he]
said that he saw three old men, wrapped
in prayer shawls. . . . He fell at their feet . .
. They said: ‘Arise,” and he arose. He asked
them: ‘Who may you be?’ and they
answered: ‘Of the sons of Israel are we;
and now go and tell the Ishmaelites to
leave the Temple, for their time is up. Tell
them that thus were you commanded by
Abraham the Hebrew, and Moses the
lawgiver, and Elijah the prophet!”



Rabbi Meshullam ben R. Menahem of Volterra,
who came in 1481, saw the “site of the Temple
of King Solomon and a Moslem

building upon it.” “Every year when the Jews go
to their synagogues

on the eve of Tisha be-Ay, all candles in the
mosque go out of their own accord, and it is
impossible to rekindle them. And the Arabs
know when it is Tisha Be-AV, and therefore
they keep it, as the Jews do. This is clear and
well known to everybody, without the slightest
doubt.
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Moses and Aaron before the
Tabernacle. Octateuch. 13th
century, Mount Athos

Mishneh Torah of Moses Maimonides. Book 8,
folio 1r. North Italy, 1457-65




PYLCRV CHRISTT
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“Hierusalem.” Appears with the name
Noe Bianco. Printed in Venice by
Nicolo Zopino. 1521



CnaBa cero
nocriegHero
Xpama obyaet
oonblLue,
HeXxenu
NnpexHero,
roBopuT
focnoab
CaBao; n Ha
mMecTe ceM A
Aam Mup,
roBopuT
focnoab
CaBaod.
(Arren 2:9).
Printer's mark of
Marco Antonio
Giustiniani,
1545-52
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“Ezekiel’s Vision XLVIII.” From Hans Holbein’s “Historiarum
Veteris Testamenti Icones.” 1538-1549



Messiah riding a Donkey toward
the Gate of Jerusalem with the
Prophet Elijah Leading the Way.
e Final page of Venice Hagaddah.
%3 IRREYD 99 mavranos e Spny 1609. Woodcut. Printer:
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Messianic Temple of the End of Days. Trieste
Haggadah, Artist: C. Kirchmayer, 1864. Copper
engraving. Publisher: Abraham Vita Morpurgo.
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Dancers Rejoicing (top), The Messiah approaching
Jerusalem at the End of Days (bottom).

Scroll of Esther. The Washington Megillah. Italy. c.
18th century



